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Information about the Samutiris, the chiefs of Kidole are available from the middle of
the 14th century, a long time after the declinéhefCeras who ruled from
Mahodayapuram. Evidence of a stable, well-estadgdisgiovernment is visible at
Kozhikode from the beginning of the 15th centurgzKikode was a major port of trade,
a city planned to favour commerce, a capital basedassical Indian tradition of town
planning and the seat of a well ordered adminis&atetwork. The structural and
functional aspects of this centre of a medievagfcisi revealed by a detailed study of the
port of trade, the organisation of settlementsrbfin, semi-urban or rural import, the
structure of exchange centres and the nature aflraet guilds that were interlinked,
existing within the structure that extends unteiinél regions. They indicate that the
pressure of population has been mounting in albregfrom village settlements to ports
of trade. The organisation of administrative ufike Kalari and Kalam and the
consolidation of different occupational groupshe semi-urban and urban specialised
centres point to the differentiated forms of evidtin different geographical regions and
social groups as a result of the fragmentationlacki of centralised authority. The
centripetal and centrifugal forces that were actinghe process of change from the
previous period was integrally related to the umhamd downward patterns of social
mobility and demographic features that were devetpm the new conditions. The
growth of social mobility, the growth of populatiorthanges in the internal and external
structure of settlements, functions of settlemants$ inter and intrarelations resulted in
the pressure of settlements and demographic patidrich in turn was the cause of the
change in social rhythm. The Naduvali chief th&vgin strength with Kozhikode as
headquarters established hegemony over the ensltabslr region. Evolutionary patterns
similar to the changes at Kozhikode was also \asiblthe remaining parts of Kerala. It is
not easy to arrive at an estimate of the increasettlements that was generally taking
place in Kerala, nor to analyse the variationseamdgraphic patterns and settlements due
to pre-modern marriage systems, frequent warfarejgn contacts and changes in
educational system. However, it is possible tovarat an approximation on the changes
in the character of settlements from the periodteethe 15th century to the period after
the 15th century in the light of literary and natesiary evidence available with regard to
the background forces of the new trends developittige field of society and culture.
The knowledge that is obtained through combinirggittiormation on the growth of
capitals of chiefs, exchange centres, commerciatesg, the expansion and contraction
that are manifested by the records relating to agwnation, religion, and ritual
associated with the capital cities, are extremssful in this respect. The growth of
Taravads and the special features in the lineagfersig that were emerging as a result
could be referred to in this context.

The illumination of aesthetic consciousness of sogiety is possible only on the basis of
certain artistic streams standardised by traditidfissocieties, whether literate or
illiterate, would try to express their technicattubsity in terms of normal, routine living
conditions, irrespective of the character and nufdexpression of artistic activity. This
cannot be haphazard or chaotic. "It is the expoessi the desire for beauty that finds
fulfilment in the application of technical skillribugh established forms of the patterned
perceptions and imaginative resources of the @mdit endowed members of every
society. The artist who uses words on his mediurtes® than the artist who works with



the painting brush, wood or stone acts as a creafibis culture, his responses are
always relative to its formal patterns and his ealteflect its underlying values." This
social science perspective is relevant in the stidyedieval Kerala Culture. We have to
examine the situation in Kerala in the 15th centarthe background of the cultural
streams and their fluctuations in an earlier era.

A Bhakti Movement similar to the one that origirchte Cola and Pandya territories did
not develop in Kerala during the times of CeraMahodayapuram. There is not much
evidence in the form of literary works or other smms for a Bhakti stream. The literary
works are confined to the Great Tradition of Rammayand Mahabharata. The other
stream is that of royal eulogy. The stream of tittia sacrificial (yajna) culture of
Prabhakara and Agnihotri was also powerful. Latelences substantiate the beliefs
regarding these persons. Brahmana Gramas weresdigictording to the

sacrificial culture. The observance of Pattathahaohdeveloped on the basis of this
culture by the 15th century. Temples that werestiigect of Vaishnavite songs were
relatively few. The existing temples were distréifrom Tirunavaya to Venmani along
with Brahmana Gramas. Temple complexes of the §igla were not developed in
Kerala. Instead, temples which were built as séfad in the Tantrasamuccayam were
developing. Such temples spread in the regiondadtbuth of Tirunavaya, but not in the
north. The scope for the temple-centred Bhakti moaa in Kerala was extremely small.

It seems that the Brahmana Gramas helped the spf@goluranic culture by means of
their village temple ethos. Saivite and Vaishnaxédegions were not visible in toto.
However Brahmana villages got polarised along thiess throughout the State. Siva
and Vishnu became idols worshipped in temples.eSine brahmana grama used this
technique of assimilation, the growth of populaiva and Vaishnavite religions was
very weak in Kerala. The Jaina tradition of tantidture was absorbed into the temple
sanketas and their ritual order. Isanagurudevag@mammoth work of more than
18,000 slokas show the entry and influence of thetfic culture in temples. Thus the
most interesting cultural stream visible after #éige of the Ceras of Mahodayapuram was
the ordered development of the temple-centred putantric culture. This might

indicate the tendency of assimilation among thédmanas. The Nambutiri brahmanas of
Kerala did not retain the models of classical Savand Vaishnavism. This difference
exists in their rituals like the name giving cerem@Peruvili). The integration of
elements of Jainism into the temple culture duting period also should be noted. It is
highly possible that the growth of typical Keraitaials was the result of this effort at
integration. Major rituals like installing of idols a temple and festivals in Kerala are not
based on the prescriptions in other parts of Inbie opinion of various scholars that
Kerala followed the Vedic-tantric ritual order ab@hern Recension indicates this
integration. This structural variation also helpgseémove the obstacles created by the
Srauta body or rituals. The rituals related to tlenfgstivals that are being conducted in
association with various occupational groups bestirhony to this. This is shown by the
association of washermen with Mattu, the pottehwiulappalika and Mankalangal, the
carpenter with Marika and Sruvam and the coppebswitth Varneetha varkal. While
integrating all these rituals and organising theship of the idols of Siva and Vishnu in



the temple Srikovil, the Kerala Brahmanas haveqikesl the forms of offering based on
the Vedic-sacrificial (Yajna) culture. Sixteen

formal pujas, including their histrionic elemertpsild be studied from this point of

view. It can be generally stated that there emetiged antric culture that combined the
elements of Yajna culture, Puranic culture, variooiponents that helped to attract and
ensure the subordination of the regional societs, @arts of the culture of the Jainas and
other sets of people.

Tevaram that was supposed to have been conducteduana and others according to
poetical works is not merely the worship of Godsla version of the Tevaram conducted
in the houses of Kerala Nambutiris. In this thatieh between Manipravalam poetical
works and Jaina religion can be deduced. The teanpladuvalis and the elite families
came into being and grew in power in a social odieated by royal, astrological, and
Tantric forms of justice. This accumulation of pickal and ritual powers appear to be
taking place after the age of the Ceras of Mahqgulagam .

Ceras of Mahodayapuram maintained a court thasbladlars who could contribute to
the formation of a model culture. Being a relatyvedntralised power, Ceras were able to
spread a courtly form of conduct. A reference dgdigat is loyal to the central power
was being formed in this way. This reference sga@ptead the impression that they had
an enlightened and culturally superior style ofctioning. Because of this reason, the
literary and scientific achievements of the Cella helonged entirely to the Great
Tradition. However, feudal centres are also cerafdsstoriography, and the Cera
inscriptions could also be viewed from that poihview. These inscriptions were
normally written in the local language. While tiedarence society to the Great Tradition
and the royal centre of that Tradition continueexst, Malayalam language was being
used in the inscriptions, due to the pressurerotinistances. The characteristics of the
upper class cultural stream filtered down to tivedolayers of society. At the same time,
a situation was created where the upper layendiat the reference society separated
itself from the lower layers. This was the inigdlase when the reference society to the
feudal central power gave birth to the courtlytagsatic structures in the Kerala society.

The Nadus of the Muvendar (Cera, Cola and Pandgésglibecame separate entities with
the centralisation of power by the Ceras. The pneience and spread of Sanskrit
language was the result of the uniformity that dmwved, as the brahmana gramas, petty
chieftains and lords under the influence of thetreg¢ipower accepted the model of the
reference society of

the central power. Although forms like the Kuttwhieh tried to stage plays by Bhasa,
attempted to incorporate local elements of conteargaelevance, this uniformity
became a hindrance to the rise of Malayalam largyaag indigenous factors.
Dependence on the centripetal force was the magiorf. Ceras, who were the feudal
central power, entered into conflict with the Calasrder to ensure the dependent
relations with the lords and this eventually ledHe fall of the Ceras.



With the decline of the centripetal forces, theategent local chiefs separated
themselves. The evidence for the working of thdrdegal forces and the resurgence of
local factors could be found in Ramacaritam, Bha&hataliyam, Attaprakaram,
Kramadipika and Vaishikatantram all belonging te 2th century. Each of these works
reveal the plane of reciprocity taking place betwt®e Great Tradition and the little
traditions. Ramacaritam exemplified this confllmbth in language and in usage. The
expanded Yuddhakanda in Ramacaritam is indigengpigcation of the heroic trend that
developed as a result of the expansions of vapaus of Ramayana as in Sitaharanam,
Vichchinnabhishekam, Ascharyachudamani and Amogglaaaam. The political
philosophy of the same trend was revealed in Bhasltaliyam, stage craft in
Attaprakaram and Kramadipika and the

outlook on women in Vaisikatantram. The relatiorManipravalam with the Jainas and
that of Pattu with Tamil lyrical poetry could albe noted. Vaisikatantram followed the
tradition of Kuttinimatham which came into Keraftarh Karnataka. The three centuries
after the Cera decline, was an interregnum whightea strengthening of localisation
and weakening of the power of the Great TraditroKerala cultural sphere. The course
of history during the interregnum clearly showedttthe strengthening of the localised
little traditions was taking place in the absenta peference society. This situation
continued until the emergence of another centcis®ver.

The Sanskrit works that were written as a par#déglition to the works like Ramacaritam
showed the emergence of the centres of the logafisclike Kollam, Odanad,
Perumpatappu, Vadakkumkur, Tekkumkur, etc, as tioear areas of the Great
Tradition. Court Hagiography of the heroic mould¢&®e the major trend. The
Manipravalam form of poetry also belonged to thisam. The preference for romantic
taste in the Manipravalam poetry and the heromdia the hagiographic works were the
characteristics of feudalism as well as the streain@reat Tradition. Eulogy of
masculine virtues was

complemented by the dehumanisation of women iridive of eulogising the functions
of the prostitute. Femininity in such works appeaas a utilitarian concept.

Information on Matrilineal system, Sambandham retes, and the tradition of the
Kalaris help to understand the interregnum mor@lge@he Kalari system indicated the
spread of the martial class. Change in the comddgfovomen would have to be viewed
along with the Kalari system. Centralised susteaariqroperty appeared to be the aim
in Sambandham relationship and the matrilinealesysiThese factors demonstrated the
masculine perspective also. The spread of brahigi@maas through family migrations,
the rise of exchange centres in relatively interémions and the rise of single landlord
families also should be seen as the trends dumisgepoch. During this interregnum
there was a reordering of the small chiefs who ptecethe model reference society
under the Ceras and the upper class social fattarsvere assimiliated by them. The
ripples caused by the increase in the number efdbms and temple centres are
reflected in the literary works during this periddhe exchange centres that spread into
rural areas and the fragments of political autlgdréd intensified this ripple into a wave.
The political centres of smaller chiefs, exchangeties, the location of brahmana lords



and temples acted as the rural centripetal forhe.f@rmation of a stratified society
downward from the small chiefs was thus made ptessgingular social factors formed
into collectives and moved towards temple centrgsobtical centres.

The reciprocal relation of the Great and Littleditimns had also to take place side by
side. The transition of heroic poetry into hagigdmaand romantic literature into eulogy
of the prostitute also showed the direction ofdiieamic forces during this period. The
tussle between the Great Tradition of SanskritthaedMalayalam language also should
be seen in this background. The heroic and orra&yof the Great Tradition echoed
this conflict. This conception grew in the formtb& comparison of local chiefs with
puranic heroes, and often, both were renderedtindigshable.

Variations in the architectural elements in tengaastruction was being formulated on
the basis of the works of the Great tradition @marankana Sutradharam and keeping
the brahmanic rituals in view. These changes as@pated into the temple murals,
musical instruments and musical traditions. Episddam puranic legends, their main
characters, and colour variations

representing the austere, sanguine and dark fesppeared in temple walls. They
acquired importance even in carvings in wood andestSingle puranic characters began
to be represented by using border lines to dematestineir importance. Puranic divine
characters appeared with their superhuman aurboion, an element that appeared
earlier in Kuttu and Kutiyattam spread in all antrhs. In Music, South Indian and
Keralite Raga forms and indigenous musical instmisibeld their own to some extent.

The general effort was not to obliterate the dovaaldlen communities and their cultural
features, but to integrate them. This was showrate@ been manifested in temple
festivals. This period, when displacement of ceetil force took place, could be
considered to provide opportunity for different dymc forces to act on their own. The
civilising of behaviour that appeared in the ndage emerged from the three or four
major feudal centres that gained strength durirgitherregnum. The basic changes that
came into being in the monetary flow and proces$exchange helped the formation of
the new "civilising" process.

The dynamics of these internal forces have to bedhd his could be interpreted as
social feudalisation. Centrifugal force could baleated by basing on the ways of
gathering strength, the atmosphere in which tho& fdace and the objective material
factors. Social factor was the existence of moaa fiourteen small Naduvali chiefs with
their limited territory, the political and admimniative centres dispersed within it, and the
dependants attached to them. The activities offéiti®r, either as a single or as a
collective entity in the villages resulted in reikesle changes. The existence of Kalam
and Kalari signified the units of the administratsystem and the militia of small chiefs.
Another factor was the temple-centred groups aanl dommunities. Third factor was
that of exchange, trade and commerce. There wagtadactor of the downtrodden
people at the bottom. These factors in generakptescentripetal force. The relevance
of the double argument that the land in Kerala grasited to the brahmanas by



Parasurama, and the same land was granted by GreRenumal to the Naduvali chiefs,
mentioned in the Brahmandapuranam prose and treddfeatti could be noted here. The
dichotomy of ideas and interests that existed betvtbe priestly and ruling components
of the upper class, ie, between the brahmanas addvdlis on the question of landed
property rights could be seen here.

This internal conflict increased in strength duratpr centuries. The money flowing into
the temple through various means was being diggthamong the various strata within
the temple. In this context conflict among thengsiandlords, Taravads and the smaller
feudal centres continued. Smaller feudal centres wwre powerful economically and
militarily, due to the presence of exchange cerdrekmilitia attached to the centre. Cash
economy spread in such areas having port facinespossibilities for trade relations.
This facility would be utilised by the Naduvali effé also. There were inbuilt limitations
for the landlord - Taravad axis who were dependerthe regular annual income. One
section among them were dependent on the Naduwakp and the heroic among them
became members of the warrior class attached tag d¢bief. Thus the power of the local
chief grew and the weaker chiefs became dependethieostronger chiefs. The unstable
equilibrium that developed in this background wastained by the bigger chiefs.

The changes in the village components after thérgeaof the Cera power led to various
migrations and expansion of population and theagspo#é monetary system. Muslims,
Jews, Christians and Jains were spreading in tlieéi centres and coastal trading
centres. Limitations in living space within thetkhents and pressures that it created in
the control of various amenities available in ta#lement became important. This
resulted in the migration to trade centres angtreand Naduvali centres. 15th century
Kerala saw the growth of three or four major Nadisvand their dependents based on
these conflicts and various dynamic forces. Thevtimf

Taravad joint families that had the stability aitdal power which would ensure the
accumulation of land and other form of wealth @melsustenance of

vested interests in them could also be seen ircdmntury. The age of the

major chiefs was the age when the works by the Kssens, Lilatilakam and
Chandrotsavam were composed. Venad, Kochi, Kozleilardl Kolathunad were the
major Naduvali centres.

The Impact of the Sanskritic Great Tradition

Lilatilakam attended to the formation and improvetef Kerala language. There was a
clear distinction between the scholarly languagétae people's language and the
ongoing tussle between the two is noticeable, tlexpted respectively the reference
society and the lower class society. Although Sanak the language of the courtly
society and the streams of

Great Tradition provided the components of thidhletintury work, explicit argument for
a Kerala language should be noted. The argumentornascept the Kerala language. The
Kannassan poets who wrote in Malayalam, were



non-brahmanas. The transliteration of large Sanskrks was the trend there. Gita,
Bhagavata and Ramayana represented the heroic Hende the

non-brahmanas were at the helm of the effortsalisation and the propagation of the
Great Tradition and the excessive influence ofGheat Tradition in fact distorted the
Pattu form of literature. The coming of Bhagavatthuts denial of greed (Artha) and
lust (Kama) was important here. The philosophyaegfidl was expanded by Punthanattu
Nambutiri and Thunchath Ezhuthassan.

Chandrotsavam another work of this period extdllelobservances of the prostitute.
The essence of this work consisted of the renewadatousness regarding the basis of
the status and honour given to women in societyiastdutionalisation of prostitution.
Eulogising the single Devadasi families, and tifignctioning within the collective of
dependents and the financial centre could als@ée &1 Chandrotsavam. These works
that became popular in the 15th century, were niytthe representatives of earlier
traditions, but also reflected the conflict betwéles Great Tradition and Little Tradition.
The appearance of a strong little tradition in Klalenad and a strong Great Tradition in
Kozhikode followed this new trend.

During the 15th century, royal courts of Kolathursemtl Samutiri appeared. The
scholarly world and their dependents were attratete courtly society. The Great
Tradition itself was growing based on these cen#ésut 150 Sanskrit books were
composed in connection with these centres. Mosiefvriters lived towards the north of
Tirunavaya. A puranic cultural tradition developedolathunad, through Krishna
legends, as in the case of the tenth Skandha aj&®fasa and Sreekrishna Vijayam.
Hamsasandesa, a poem describing the heroine frorohiéapuram, going to Vrindavana
in search of Lord Krishna, has also been recovieoed this area. Kolathunadu is
particularly notable in the production of origitigéérature. The famous literary exponents
like Purnasaraswati also belonged to Kolathunaé. atmosphere of a eulogic-heroic-
puranic culture developed in Kolathunad, as eviddry work like Udayavarma
Caritam. Krishnagatha a Malayalam poem tried tcettgva model conception of the
presentation of devotion and heroism.

The royal court of the Samutiris of Kozhikode ha tmajor components, the eighteen
and a half (Patinettara) poets and the court daf@nam. They were also inter-related.
Both emphasised the scholarly levels of the Greadition. The eighteen poets were
proficient in the Vedic-Tantric tradition includingimamsa, Tantra Vyakarana and
Vedanta. Among them two brahmana Taravads wereraqo Payyur Patteris
(Bhattathiris) who contributed nine poets and Tagappura Nambutiris who contributed
five poets. Payyur Patteris were the heads of fPatta Yogam, which had

even the power to decide upon the observanceshik®stracism (Bhrashtu). They were
also called Mimamsa Cakravartis and were proficiefurvamimamsa. This was a clear
continuation of the Yajna culture prevalent in dalier period.

With the growth of the power of the major Naduvadisholarship became the preserve of
certain Taravads, who had entered into a depemelation with the Naduvalis. If we
take into account the Taravads that were atterttiedPattathana Yogam a picture of the



fragmentation of brahmana gramas, the rise of sibgdhmana households and their
unnatural spread, and the rise of the upagramdd bewobtained. The Vedic tradition of
such Taravads is also clear. Brahmana Yogams émaiucted specialised study of
language, Vyakarana, Vedanta, Prabhakara (Mimaatsa)developed. Institutionalised
activities like Pattathanam and Mamankam demorestrdte relative strength and spread
of the inter-mediary groups like the lords, heafd§aravads, military captains and
soldiers. The Samutiri rule also tried to relate tiample centred communities to the
reference society at the royal residence (Kovilakand its rituals and observances. The
cultural formation at the top level was that of Menamsaic tradition and Tantric culture
of the Great Tradition. The influence gained by kedike Tantrasamuccayam and,
Kaumarilayuktikam demonstrate this process. Thedihjes of this cultural formation
was classified through the appearance of worksNiankusam which characterised the
indigenous component in Kuttu as ‘Bhramsa’'. Theamgmce and growth of reference
societies could be discovered in Naduvali centkes\Venad, Chempakassery, Kochi and
Vettam. These together formed a conservative @llfarmation at the upper level.
Heroic poetry in the form of royal eulogies notypamanated from these centres, but
also from weaker chiefs like Vatakkumkur, Tekkumkad Odanad. There also the
presence of a reference society was manifested.

Tantrasamuccayam is important in the laws concemigdtemple construction and
temple ritual. Tantrasamuccayam aimed at the creati a nucleus at the temple centres
that underwent evolution of form through the intggm of indigenous elements, by
providing the basis and vested character of thatG@madition. The brahmanical
components in temples including the Mukhamandaparbhe more expensive, ritual
oriented and ornate. A similar aim was noticeablthe order of Pujas and offerings also.
Festivals as the components of popular appealcals® to be conducted regularly. The
rituals and offerings became temple activities damethe Yajna cultural tradition and
festivals came to be distinguished as functionsoplular appeal. Kuttambalam and
Namaskara Mandapam have to be studied carefullg.prbcess was already visible in
the village level activities by brahmanas, lordgj amaller chieftains. The model
reference societies in the chief political censpead to the centres of smaller chieftains
and a unity at the level of reference societieetiped. The Taravads and the Sthanams
of lords developed as the intermediary level urtdereference society.

Just as Tantrasamuccayam formed the basis for ¢esapketams,
Manushyalayachandrika and several works of ritaat observances played an
important role in the construction and growth ofakeads. The power and extent of the
joint family system and Sambandham sexual alliaatss were visible in the
architectural forms. Eulogies of the royal, tempieghmana and trading factors became a
regular theme in the Sandesa Kavyas and Campusiabjmgerest shown in the
acceptance of such themes and the emphasis onritteese works, composed in both
Sanskrit and Malayalam, displayed the featureb@#kixisting cultural tradition. Because
of this, while the Sandesa Kavyas and Campus wasedon the models in the Great
Tradition, they laid emphasis on the indigenousdiacin the formation of feudalism.
Eulogies of families of kings, lords and brahmaajpgearing in the Sandesa Kavyas,
larger poems and Campus cannot be ignored. Utlikearlier period, with the growth



of the major Naduvalis, the intermediary groupg tirere expanding played a crucial role
behind this eulogisation. Work on metre and Alaak&astra which introduced the
poetics of the Great Tradition also began to app#arks like Natankusam tried to
correct the localisation that was developing inviseial and poetic arts. The appearance
of Sankara Smriti which consolidated the growtA afavads as a ritual based entity was
not surprising. During one or one and a half ceesuafter the 15th century, numerous
works which had the manifest characteristics ofaGi@adition were composed in
Kerala.

The subsequent centuries saw the growth of a largeer of regulations and rituals
based on the Great Tradition. These Sanskrit waikkgiot originate in political centres
alone. They originated also from the growing looflgarious Taravads. A strong
reference society originated in Vettathunad. Tihgdaaumber of Mimamsaic ritualistic
works like Manameyodayam, Smartha prayascitta \8marAsauchadipika, Grihya
prayogadarpanam, and Kriyatrayam, and a numbestadlagical works showed that the
models of reference society previously mentionattipenetrated into the joint families,
Taravads, and centres of lords. Numerous workgamtacture, Manushyalayachandrika
by Neelakanta, Viswakarmeeyam, and Shilparatnaambyymous authors were written
in this period. Shilparatham which directed thenpiag in Kerala into the framework of
Great Tradition is an important work in many walge observances within the Taravad
were given in Vyavaharamala which codified the lgiven by various smriti writers
from Manu onwards, like Aswalayana Kriyakrama, lafgsasmriti, etc. Among the
political works, the annotation of Kiratarjuniyaralled Trisargi was specifically meant
to be taught in Taravads and houses of lords. staemposed by a brahmana from
Chovvaram Gramam. This study scheme was a part akia among the lords, Taravads
and Naduvalis. With the addition of Vyavaharamalhich had 1234 slokas in 19
Prakaranas, royal politics consolidated into theecof observances for the intermediary
groups also. The number of commentaries that apdear these works should also be
noted.

As the rituals became consolidated and concentrattshsive efforts were made to
convert the Taravads and centres of lords intotital points of ritual cultural

formation. For this, a series of writings appeati&e, Smarthaprayaschittam and
Asauchadipika of Malamangalattu Nambutiri, Jaimagissthyamantravritti by an
anonymous writer, Bodhayana dasapurnamasanusth&savalayana grinyaprayoga
Vritti by Damodara, Grihyaprayogadarpanam, etc. Béginnings of a ritual tradition
which observed even the full moon and new moon day$l be seen here. Thus, the
special feature of the new period was the codificadf ritual traditions and observances
for Lords and Taravads. It was the same age wiashtse composition of Patapattu,
which continued the heroic tradition in Malayalam.

The eulogies of Kings continued to be composecerfes of eulogies on towns also
began to appear. The work describing the port dathonad, and Ananthapuravarnanam
were composed in an earlier age. The three Nagdisast the name of Melpattur
Narayana Bhattathiri have a distinct individualityorks like Kusabhyudayam, and
Kamasandesam also belonged to the eulogy-herdititcra The urban centres of Kochi



and Kozhikode and their rulers were being eulogisdgtiese poems. These stutis
described the increasing trading centres, and thairacteristic components. These
features which were only briefly visible in the learworks following the Great

Tradition, became an important line of thinkinganorks like and Kamasandesam,
Bhringasandesam, Gosree Nagara Varnanam. The aftdamasandesam even
compared the tolls in the ferries of Kaveri rivathnthe tolls at Kochi and pointed out the
causative factors of the growth of trade. Melpaarayana Bhattathiri even discussed
the presence of foreigners, growth of trade angtsitive and negative sides in the
growth of urban centres. These works demonstrageexistence of a social segment that
analysed the conditions of urbanisation, traderandetisation, and the growth of
Naduvali centres during the 16th and 17th centuaed gave thought to the impact of
these developments.

Temples and idolatry became widespread. This wamdstrated by Kerala
Mahatmyam. The spread of festivals as its accompamti was shown in the
Ashtamicampu by Melpattur. Even the works writtesmi the point of view of reference
society throw light into dynamics of the developinehfamilies of lords, growth of
temples, growth of trading centres, conditions adlWali centres and other features of
the social history of the 16th-17th centuries. Goet and rituals that consolidated, and
the emergence of intermediary households thatdekependent relation with the rulers
could be discovered in these works. Extolling heemd masculine virtues became
stronger and widespread during this period. Thaptisarance of romantic perspective
from Sanskrit works and the growth of masculineoledescriptions should be
considered. In a society that was becoming inang@similitarised, opportunities arose
for the display of masculine strength and accunandadf wealth and fame, which led
them to disregard the earlier tendency to dehuradeimininity. The growth of the voice
of Bhakti which laid emphasis on the ties of deparod also was manifested in this
period.

The Bhakti of Melpattur Bhattathiri that commendeaim Guruvayupuresasthavam
culminated in the self sacrificing NarayaneeyamsTas also a strong tendency
reflecting the puranic cultural tradition which wasked to the culture of temple
panegyric. Another special feature of Malayalamtyoiat developed during this period
also should be remembered. Ramayanam which wasajoe work of Thunchath
Ezhuttassan, saw Rama as an incarnation. Unlikpafter who tried to assimiliate
puranic cultural tradition into the temple cultuBzhuttassan separated them. The
outlook of Melpattur Bhattathiri did not run pasdlto that of Ezhuttassan. After
Ezhuttassan, the temple assumed a different rdléaiayalam poetry.

The Sanskrit works of this period revealed the d@mi cultural component created by
the Great Tradition which spread to political ceatof big and small chiefs, noble
households and temple centres. This influenceenkiee world of art including painting
and sculpture. The political order of the Samutaisng with the social factor which held
the cultural leadership, and pattathanam, eighaeera half poets, Mamankam, temple
festivals and the rituals and observances resirtdte formation of the dominant
cultural sphere. They were the carriers of theucalbf the reference society.



While placing Ezhuttassan as a determinant nodat pothe emerging cultural order,
the Sanskrit Great Tradition will have to be examdinThe nature of Bhakti of Melpattur
is being discussed from that point of view. ThedbrEradition continued to persist even
after Ezhuttassan. Several Sanskrit works were ogatpin relation with the Naduvali
centres of Kozhikode, Northern Kottayam, Vadakkumkiochi, Desinganad,
Tiruvitamkur and Chempakasseri. The Kozhikode e=héad writers like Manaveda,
Narayana Pandita, Desamangalath Varier, and Digakére Vadakkumkur centre had
Iswarasharma and Sitaramakavi. The author of Liitengu was related to
Chempakasseri, Godavarma Raja with DesinganadRawdarma with Trippappur.
Unlike the situation before the 15th century, thenmbers of the royal household
themselves increased within the reference sodiéhyle the system of court poets
continued, members of the royal household themsadaeme forward as proponents of
the Great Tradition. The same tendency developéukicase of Malayalam poetry also.
After Manameyodayam by Manaveda, Manaveda CampuKasldnageethi were
composed. Ramayana Sangraha by Ravivarma andaydaihavi Santhanavam by
Godavarma are interesting in this way. The trenchaintaining poets coming from other

parts, like Divakara and Sitarama also became gtidore than thirty campus were
composed based on puranic themes which were expamaeder to lay emphasis on the
heroic deeds of the characters. Instead, AttakKadrature spread in Malayalam. Some
themes even underwent significant changes, aginabe of Hanumadapadanam,
Kurmavataram, Lakshana Swayamvaram, etc. An dffagtorify smaller chiefs and their
political centres was also visible. Prasasti ofaxgt in Sringarasundaram Bhanam,
Prasasti of Matilakam in Thiruvananthapuram in Padathastuti, Prasasti of the royal
residence of Vadakkumkur (Ettumanur) in Balaranagam, and Prasasti of
Kumaranellur temple in Uttara campu are examplestier work was Godavarma
Yasobhusanam. The appearance of Viduropadesa, Ws&llinta and Sadacharavrtti
were also significant. The numerous shades thaapd in the Sanskrit works after
Ezhuttassan also signified the degeneration ofrtijer rulers. As it was a period where
the Dharma code of conduct needed to be stresseatkacalled Keraladesadharmam
was also composed.

It was indicated that Narayaneeyam of Melpattuedead the cultural trends of the period
to a position of temple - centred Bhakti. Inste&temple Stutis, several Kshetra
Mahatmyas were written during the period. Numengags were being written for visual
performances during this period. The compositioKmashnageethi which bound the
visual art to temple centres and royal residenceaganposed in the middle of the 17th
century. This was composed by a major Kerala rdldittle later Ramayanam Kuttu
which adapted the original Kuttu to incorporate pioditical order of the Naduvalis was
staged in Vairanallur temple. The change of fadlénSanskrit tradition itself after
Ezhuttassan was the result of the decline of paivdre political centres of the
Naduvalis, the ensuing fragmentation of the refeeesociety, and the efforts by the
political centres to increase their strength thirongw sectors of activity. The increase of
fame and relevance of Guruvayur temple by meatiseoéctivities of the Samutiri, the
association of Krishnanattam with the temple, opputies given to non-brahmana



artists in these visual presentations and the srenttof this form in all noble houses
should be noted. The evolution of Krishnageethhmform of Attakkathas as a powerful
heroic aristocratic art form also took place vemfity, after this period. Plays continued
to be written, but they were of the heroic mouikk IYaduvira Vijayam. With the
consolidation of the relationship between Krishregeand Attakkatha, these theatrical
forms became relatively irrelevant. A situation eeped when temple hymns became
temple glorifications, observances

became rituals, royal eulogies became a combinafipnasastis of the King and the
urban centre and royal law became the laws of tides and Taravad. Bhakti became
temple centred, self-dedication and heroic glaaiimn increased and it became the major
component of the feudal art forms. A decreaseeérrdmantic works in Sanskrit language
was also noticeable. Astrology related to obserea@mnd rituals attained extraordinary
power. There was also a shift from Ramayana to Miadiata in adopting puranic
themes.

The above features appeared in an organised fodmatras single entities. They were
complementary and based on the desire to increaserpWhile discussing Malayalam
poetry, the relation between the elements of Kagjeethi, Narayaneeyam, Guruvayur,
Ramayanam Kuttu, and heroic poetry, and the reéersociety of feudal royalty and
nobility was clearly visible. Change of attitudeutibbe attained through practice, rather
than sermonising. These organised forms also damaded the coming of the minute
element of persuasion that changed the courseeaithconscious streams as well.

During the 18th century this superstructural caltdiormation started crumbling. This
tradition began to concentrate in Tiruvitamkur &ttempakasseri. Sanskrit works of the
Great Tradition decreased in number. The numbbpoks in disciplines like astrology
also began to decrease. Royal eulogies got redoe@dolling the power of

Tiruvitamkur and Chempakasseri, as in Balamarthafiggam,
Sreepadmanabhacaritam, Lakshmideva-narayaniani,tetccultural centres at
Kozhikode and Kolathunad clearly began to declite shift in the character of
migrations by scholars and poets also signifiesl ¢bindition. Melpattur Bhattathiri and
Sreekumara, the author of Silparatnam, were thiedx@snples. Such migrations were
possible with changes in the conditions of powertres. Vettam, Kochi, Chempakasseri
and Tiruvitamkur, rather than Kozhikode came foar give protection to the poets.
Works like Balaramabharatham and Bharathamkathiewrunder the instructions of
Devanarayana of Chempakasseri were examples. \Wedh@ady seen the major
representative role played by members of royal liamin the structure of reference
society. Campus and temple glorifications that eoti@ted upon a single temple centre
or single urban centre, expanded the main factidifsecearlier Sandesakavyas.
Balamartanda Vijayam, which presented forcefully pinoblem of the foreign merchants,
was written in the beginning of the 18th centurlge ajor trends in the works by
Ramapanivada

also should be noted. They provide a deviant foia @eclining, fragmented Great
Tradition of a previous era, like Kuntalarajakath®danaketu Caritam, works in Prakrit



language, Citarama Nritya Prabandham, etc. Stthadsvere alien to the puranic works
and that contained wit and satire became commomegrdsented a trend which,
although belonging to the super-structural cultéwahation tended to ridicule it. The
indigenous little tradition broke up the Great Titiath with great force. The position of
Streechatus by Chelparambu Namputiri is relevard.iehe humour and ridicule that
appeared in Krishnagatha and Campus were tempandrincidental. They were
basically intended for mass appeal. However, thedur developed in a specific cultural
condition.

A reference society continued to hold its own ircKio No such society existed in
Kozhikode or Kolathunad. Punnasseri Nambi, Desamlatigu Varier and Manorama
Thampuratti were isolated voices. As a paralld@attunni Caritam which described the
coming of the Nabhas and the period of travail utheir coming, a Nambutiri poet

from Tirumandhamkunnu wrote a Sanskrit poem cdllathkasandesam.
Catakasandesam described a mission to Thiruvar@amntma. A man who lost everything
and without refuge anywhere else, appealed toulee of Tiruvitamkur to provide for

his livelihood. Like the degeneration of poeticnfisrand thematic process in other works,
the crumbling of the form of Sandesakavyas is tfesgen here. It is during this period
that literature in Kerala turned to KucelavrittaifRamapurattu Varier and several works
describing the story of Kucela.

Confluence of the Great and Little Traditions

More than two hundred literary works in Malayalsanguage appeared during the 15th-
16th centuries. Grammar, Astrology and Mimamsaickaavere not seen in this flow of
Malayalam literature. They were mostly attacheth#literary tradition of the original
works from Kolathunadu.

Kolathunad also maintained a reference societytldsitgroup was not related to
scholarly literature. This area was deficient i@ fower dynamics of temple centres. The
influence of brahmana gramas and temples contimutge southern parts of Kerala.
Scholarly literature of the Great Tradition deveddpn Kozhikode under the Samutiri
rule. It appears that the little tradition had tpportunity to climb upward in the
Kolathunad lying northward, and this was the magason for the emergence of
Kolathunad

Malayalam tradition. The ancient Dravidian art ferof Teyyam and Tira also developed
in this region. This situation was also due towleakness of the central power, although
an ancient and strong brahmana grama (Cellur-Tralipba) existed in this region. The
constant family squabbles for political power thristed in the Naduvali centre of
Kolathunad, disturbed the sustenance of the cegmtnaer. The special situation of the
fragmentation of political power and the growthnmfitual competition among them arose
here. The central power, although fragmented, elagad the growth of a puranic poetic
culture, and not a Tantric or ritualistic traditiorhe outlook of Keralolpatti itself was

that the obligation to maintain Teyyattam and Katiigm lay with Kolathunad. These
forms of art were related to the rural occupatigraups like panan, velan, and vannan.



These occupational groups underwent transformatiather parts of Kerala, as they
were related to temple rituals and festivals onbifw@s of Great Tradition, but such
possibilities were very limited in the region of léthunad.

This is not to say that the influence of the Gigaidition was not found in the regional
art forms. Krishnagatha is not only the symbol wfgmic culture, but also of the
development of Malayalam language. It should betroeed that Krishnagatha did not
have the formal structure of the Mahakavyas ofGheat Tradition. It adopts an
independent path in its poetic structure also. Hawnethe content of the story and the
articulation of the hero represents the heroicatiane. It should not be forgotten that the
heroic element was very strong in the regionafars. Vaishnava, Saiva and Sakteya
traditions appear in these art forms. The intesétite brahmanas in the performance of
Teyyam is shown by the changes brought about icdheept of local shrines (Kavu).
This cultural fusion took place in Kolathunadu, wh&rishnagatha appeared earlier as a
model. Chenda, tudi and kuzhal are the musicalungnts in Teyyattam. The influence
of the Great Tradition is very feeble either in thede of dancing or in the musical
forms. The Great Tradition exerts influence asritual factor, concept of a deity and the
explanation of the objectives of the performandes Hialectical situation was the means
to keep the lower classes as dependent commurpest from Krishnagatha,
Bharathagatha and Dasama stotram, Payyannur pndseadi prose was born in this
region. Payyannur Pattu, which followed the metricem of the Northern Ballads was
an older poem. The story of Krishna, which cama esmponent of Bhagavata and thus
belonged to the Sanskrit tradition, took an effexform in the Gatha, where it assumed
the garb of Bhakti and

heroic poetry. Kolathunad thus had an originalwalttradition including indigenous art
forms.

An examination of the Sandesa Kavyas and Kshetrastould reveal that those
pertaining to Kolathunad were very few. There wagteast fifty Kshetra Stutis produced
during this period. Among them, only four or fivelbnged to this region. Most of the
remaining works belonged to the land of the Samtiris region was not at all
mentioned in the Sandesa Kavyas. Eulogies anddpoams related to kings were also
very few in Kolathunad. Only one or two sanskritriof this genre were composed.

To the south of Kolathunad, a powerful Naduvalitoemaintained a reference society in
the sector of knowledge and politics. With the né¢he Samutiris, Kolathunad began to
decline. This situation was the result of the ecoicadecline of Kolathunad, decline of
the port town and fierce conflict within the Nadlidamily, which did not create a
centralised and powerful political power, and &refice society that favoured the
sustenance of such a power also did not arisanlbe surmised that this situation paved
the way for the original Malayalam literature amtifarms that increased their influence
by drawing energy from the regional factors. Th@eaituation was evident in
Kolathunad and Kurumbranad, which also did not na@mna model reference society. In
this area, heroic poetry based on the numerouyadsdike Tacholi and Puthuram were
composed. In the absence of brahmana settlememiSaduvali centres, an economy



centred on Taravads and major Kuttams (assemllé®loped here. The heroic songs
narrating blood feuds in the Vatakkan Pattukal weceeasing on the basis of regional
conditions. However, the trend of ascribing gressngisplayed the characteristic of a
reference society. In the absence of a refererzetgpthe power blocs came to be
centred on the Taravads. The transformation ofdPayihi and Nadagara into subsidiary
ports when Kozhikode became the major port of éggon, should also be noted.

Samutiri, was a medieval Naduvali who was astutaeigh to maintain the people in a
state of dependence, through continuous warfatml fiorms and other Naduvali
strategies. This central power displayed the tadraliminating Malayalam language and
art - the entire component of regional culturehi® maximum extent. This domination
was maintained until the middle of the 18th centiitye urban planning based on Indian
architectural science was implemented by them. Bt®y planned the ports, trade and
commerce

according to the prevalent laws. They also cretitedrganisational structure that would
attract scholars, lords who maintained their owhitiaj and those who belonged to the
Vedic tradition into their political centre. Thewdhalso the financial basis for sustaining
this ritual-dependent Great Tradition. They gaiegdngth through minting coins,
accumulating foreign exchange, establishing retatieith overseas powers and even
transforming trade into a ritual observance. Thg Bazaar of Kozhikode opened out
prospects for all village sanketams which had aeddlceconomic structure. The special
factor of monetary exchange resulted in conflicithwoble families with a permanent
income, and small chiefs, and gradually in the espm of central power. The cultural
plane that was developed by the reference socig¢hysoform of central power, was
visible in the Sanskrit works.

However, a large sector of Malayalam literatureesppd during this period. Bhakti
poems, romantic works, temple stutis and royal gamnes appeared as a part of this
tradition. These literary works could be dividetbisanskrit works, literature of
Malayalam Great Tradition and literature of Malayallittle tradition.

Lilatilakam, Kannassan's works and Chandrotsavane wentioned earlier. The
argument has been advanced that the criteria nddthtilakam for Malayalam language
and for distinguishing the Malayalam words showddiscussed from the background of
the existing culture and principles of literatuf@e argument (called "Kunthal*
argument) advances the principle that the mearfiegqch word incorporates an element
of the regional culture. The main issue is not tra word appears in several languages,
but that in each language the work will have a otaton related to the indigenous
culture of that area speaking that language. Sueldsnn the Malayalam language are
important in Manipravalam. Lilatilakam also givesgortance to emotions. The best
works in Manipravalam were not descriptive workkobdwledge, but were literary
works rich in emotive content. With this stressl@mguage and emotive content, the
works of the reference society, like works of knegde, were rendered unimportant.
Lilatilakam which evaluated the path that literathiad taken, was composed when the
new Naduvali centres arose. Lilatilakam which readehe rigid laws of Malayalam



songs unimportant, also showed that the dispositiohnguistic fusion was not manifest
in the Malayalam songs. When the vernacular fori8aniskrit was widespread both in
the upper class and lower class languages of conalisoaurse, it was clear

that the rigidity of songs was irrelevant. Lilaki&m also held that it was not the negation
of the Great Tradition, but the incorporation ogpo elements from the Tradition, which
was desirable.

The changes brought about in the works by Kannaggmets of the Kannassan family)
as a result of these ideas are to be noted. bikatih repeated the statement by Bharata,
referring to Mahendra, that the most important keaa the heroic. The Romantic rasa
was also important. With reference to Kannassaat&syit could be seen that after
Ramacaritam the heroic element based on the purawiition was being expressed by
the non-brahmanic social component. Chandrotsatieows light into the romantic
Malayalam poetry that followed it. Poems of the amtic tradition during the later period
were not like Achicaritams (Devadasi poems) andgubf an Achi (Devadasi) that
appeared in the Sandesa Kavyas. Chandrotsavamhbrauigclearly how a society which
cast and formed the womanhood in a specific malth made women the central
attraction of social factors in their own indepemtdgeld of activity. The increase of
Devadasi centres, the condition of brahmana vilatfee importance and migration of
Chattira Sanghams and similar changes in sociaitons that emerged as a result of
the activities of the power blocs like Naduvaliswhering more than thirty five,
Taravads numbering more than one hundred, foresgimgermediaries and militia_were
manifest in Chandrotsavam.

After Chandrotsavam, more than seventy poems afdimantic mould that described the
upper strata who went to Devadasi residences ntls@ finances for literary works, and
devadasi households that grew up separately, veenpased. Devadasi households that
spread from Kozhikode to Odanad were referred tohandrotsavam and in later poems.
The Eighteen Chattira Sanghams mentioned in Chesalram continued to exist even
later. Eighteen Sabha mathas also existed. Sanghakech emerged earlier, attained
special significance during this period. Betweelrtudadam and Kali, Nalupadam is
important for Sanghakali. Sanghakali was obsergedl @ual for obtaining progeny. This
art form had integral connection with the ritualghe reference society like feeding
(Chorunu), Upanayana, Samavartana and birthdaygest. Outside the temples, this art
form was prevalent in the Taravads. Chattira Nambwere not entitled to the study of
Vedas. However, Sanghakali could be completed lopyre addition of Nambutiris
entitled to the Vedas. In this art form, contropafitical power, military power and
financial power

represented by Vakyavrtti, Parisha and Kizhippuveas vested with the Vedic
Nambutiris. Sastha or Bhagavati was the deity isfftrm. This art form also
incorporated local components like Malamashasraradhd, Kurattiyattam, coming of
Kandappan and the debate between Kandappan arib@tividence for this outlook is
obtained in the presentation of Ramachekkan, Sttamp, and Ravanachan.



Contemporaneity is a powerful force in this arnfiolThese Sanghams were the cultural
link between the reference society and noble fasili

The fragmentation of brahmana Gramas, practiceéslthaated from the observances of
the reference societies, and the spread of nohisdsowvere reflected in Chandrotsavam
and in the Muktaka poems. They, along with the iaganghams also pointed to the
growth of noble families under the Naduvali cengraver that sustained the reference
society. An important element of these new soaatds was the warrior class which had
come into existence earlier. The intermediary claskiding patanayars, panikkars and
nambis, that grew up in conjunction with the Nadus@ntres had the character of the
warrior class. They had also the tendency andasten heroism and dehumanisation of
women. Changes in romantic poetry also showedctiasacteristic. The special
relevance that this heroism came to acquire in tkalzad, Kadathanad and
Kurumbranad, and the importance of Kalari systeso ahould be noted. The Naduvali
strategy of fusing the physical training in the && with the heroic art of Kathakali was
evident in the later period. Because of its spdegtiures as the training centre of
warriors, centre of godly rituals and the centr@mitection of landed property and social
position, Kalari was the product of the existingiaband economic relations. The
arrangement of the unit called Kalam and Kalarngexd to these relations. In the political
centre of the Samutiri the warrior captain namedrtoth Panikkar was the Gurukkal
(teacher) in a Kalari. The major Naduvalis madeafdéis institution to acquire central
political power. This institution was connectedwihe Naduvalis and ritual observances
by introducing a ritual plane like Utavalanakkahus it could be seen that nobles had
extensive sway as the warrior class. It shoulddiedhthat regional deities like Kali,
Ayyappan, Ganapati and the Nagas appeared as jgwt obBhakti poems.

A large variety of literary works including Stotrd3andakas, Kilipattus, Kirtanas, Panas,
and poems based on puranic themes appeared iorihem region, particularly in the
land of the Samutiri. This sector was highly depeld

in Vettathunad, Kolathunad and Valluvanad. Thissdoet mean that there were no
poems of the Great Tradition. There are problengeiermining their authorship. Works
in Vyakarana, Vedanta and Jyotisa were relatively. fThere were more than one
hundred and sixty smaller poems composed durisgoiiiod. They were not poems
composed in relation to a Naduvali centre, or atiogrto the orders of a Naduvali. The
divergent path taken by the vernacular poetry agebnal culture began from this period.
Centres of major Naduvalis including the Samutieravthe sources of Sanskrit works of
the Great Tradition. Because of this heroic poemgewomparatively fewer. When
Sanskrit poems remained attached to the Naduwvatiresevernacular literature moved
away from that path. There was only one Campu ketraham, which was a royal
panegyric. Romantic tradition also had its influen this Campu. Romantic interludes
in the Campus and single Muktakas took the cove@uadnic themes. This form of
elimination of romanticism could be found in Krigtgeethi itself. Karnadahanam Campu
was also composed in this period. Components aligla, deism, and realism,
components of verse and prose, humour and ridieal@ Sanskrit-Malayalam linguistic
mix in the model of milk and water were the chagastic features of the Campu. In one



of the Campus (Kotiyaviraham), the heroine wasrpged as attempting to commit
suicide by tying a garland around her neck. Thiddtbe seen as a shift from the earlier
position that a heterosexual relationship had tddeuled. Several temple festivals like
Puram, Katyayani Kshetrarangam, Ashtami and Sikidsatame subject matters of the
Campus. Such festivals were the centres of comnadsoe Erecting idols in temples
were on the increase, as shown by Campus like Tlank#hodayam. The number of
Kshetra stutis also increased, as a puallel phenomd\ilakanta, in
Tenkailanathodayam Campu presents the conceptrafdaja. The role of Naduvalis in
the erection of idols and temple festivals haddeareased. The attention paid to the
festivals as spectacles meant that the regionalezits paid less attention to the ritualistic
component of the festival. This demonstrated thamedo attract the people to temple
centres and the increasing need to provide faslitor commerce. The standpoint that
royal eulogies and temple panegyrics were notdkeudrite themes of Malayalam poetry
indicated the divergence of the Malayalam fromittiliential field of Sanskrit.

Some more features will have to be brought ouherbiasis of Campu literature.
Ramayanam Campu described Kosala as the regiorral& Such a presentation was
visible in the later Campus also. Campus wereitbetb

turn their attention to trade and commerce, afterdg@sakavyas. Campus which followed
the confines of a permanent space and time, haojbertunity to respond to the
changes taking place in this respect. In the Ash@ampu and other eulogies to the ruler
and the town by Melpattur Bhattathiri, trade facppears in great detail. "Towns
burdened by their heavy population” comes as airein the Campus and other similar
works.

They described also the increasing population temsvillages, pressures of population
increase, domination of foreigners, organisatioprofiuction and distribution of
commercial goods and the centripetal forces dicete/ards society that used to come to
festivals. The fragmented upper class including Matin, younger Nambutiris, lovers,
gluttons, quacks, brahmanas greedy for alms, detinigyoungsters, apart from rituals
and observances were described. Another groupdeslVaniyar, weavers and christian
priests. Their detailed and accurate descriptios ned given from a literary perspective,
but was menat to depict an existing actuality. WHile reference society continued in an
ordered way, the power dynamics created by the Iiobf lower structures resulted in
these features. They could be signified as ruptiarése orderlines of the upper strata.
One Campu even dealt with the ritual of Somavatawma

The appearance of a composition called Kuttappatiaduring this period deserves
attention. This was reputed to have been writtea man who was fed up by the
maladministration of managers (Karyastans) andréggient Sambandhams by the
Nambutiris. This was performed in noble housesrduauspicious occasions.
Naykkaraphan, Elayath the Manager, Pisharoty thei Gitippennu to whom one of the
Nambutiris had Sambandham, a male servant calleh§adan and female servant
named Mappa were the characters in this work. Titewsays that the activities of this



group resulted in the destruction of the lllam. Tépresentative nature of the characters
has to be noted.

The Campus contain a comprehensive presentatithre afivergent power dynamics of
the society during this period. Descriptions mafiolgus upon the major social forces.
Royal eulogies, temple culture, rituals, trade emwhmerce, deficiencies in the upper
class structure, ruptures in the power centresaawhdition of anarchy were
represented in the Campus which brought out therdegtion of the upper class. This
degeneration indicated the growth of centrifugatés. Under the damaging impact of an
uneven

economic order, Naduvali, the temple, royal resigetrade centres, brahmana mathams
and yogams and Sanghams, became the source ofuggaltforces. These works
reflected the increase of Naduvalis, foreignergl@bouses and Taravads, population
density and mobility, the resulting power conflicighe upper strata and the centrifugal
forces that developed as a result. The struggle &trare of power based on previous
right by temple centred yogams and Naduvalis, castaking place in the dynamics of
the yogams and the numerous treaties with thegioees were the realities of the time.
Continuous warfare that came as a result of thertaf retain centralised power with the
help of Patamuttus and keep the intermediary groupsstate of dependence could be
seen from the beginning of the 16th century. Thgrfrentation of central power that was
sustained through a strong reference society drcéise of Samutiri Raja, brought the
Great Tradition and Little Tradition into open clictfand the Samutiri nad and central
Kerala became important as the ground of this adnf\n extensive intermediary strata
of nobles and Taravads were created as the enld oésioe administration of this major
Naduvali. Malayalam literature and Little Traditipnmarily had their influence on this
plane. The Samutiri had the support of the comrakpart and the foreign factor in this
effort to centralise property relations. Kozhikanbeild be seen as a break of bulk port
that is, it did not give opportunities for the centration of wealth. Due to warfare and
ritual, this major Naduvali also suffered depletafrwealth. These were the major
factors that resulted in the weakness of the midgatuvali centre. It was this weakness
that made intermediaries and reference societgttasacentripetal forces and paved the
way for the growth of intermediary nobility.

Kuttappathakam which was a satirical work and Brahipattukal, which had a ritualistic
content were composed during the 16th century. yidtee a ritual conducted for the
sake of progeny became widespread during this gheBome relationship could be found
between Sanghakkali and Theeyattu also. Kalampigtubecame popular. Kalampattu
ended by singing Santhanagopalam. The mixing arderelements like the local deities
including Kali, Sastha, Yaksi, Yaksa, Gandharval Rakteswari, Nambutiris who were
entitled to Vedas and who were not, Teeyati Nam@iaeyattunni, Kaniyar, local shrines
(Kavu), Brahmana houses and noble families inrihualistic art form was for the sake
of progeny and other auspicious benefits. It apptat they belonged to the sphere of
brahmanical activity rather than Naduvali activityis revealed the growth of
intermediaries based on rituals



and observances, that grew up related to the fmhises and Taravads. Sanghakkali
already contained satirical remarks on the strakdroyam. Satire became more manifest
in Kuttappathakam. In Ezhamathukali, names of attara like Morpala Kesavan,
Ozhukkathu Valatti, Ayakkotil Kakka could be founhother feature of Ezhamathukali
was that a person who did not know the names ogbletanks had to take the roles of
Kakkala or a drunkard. This was meant to glorifgmple and make it popular. This art
form was popular in Tiruvitamkur. Satire, templeials and observances and declaration
of the objective of the art form made it appeat tha brahmanas who were a component
of the reference society, approached the intermgedizble houses with a specific aim.
Even if these forms came into existence before Btk century, their significance
increased during the 15th, 16th centuries. Spéeadilires of certain other songs would
have to be studied with this aspect being takemastount.

One set of such songs consists of Kanippattu caededth Attingal royal family,
Pulayarpattu, Vattippattu, Edanadanpattu popul&dappalli and Kuttanadu. Another
set consists of Pulayipattu, Pullavanpattu, Pamtarpduravanpattu, Velarpattu and
Mannarpattu. The heroic episodes of Veerappanlayaealled Atiyarupilla,
Akutodayan provided the stream of ideas that rélttte different songs of the first set.
These songs took the form of avenging feudalisrtayfattu described the invitation by
the Lord, destruction of the ara (godown) of thed_and the gathering of seed, the issue
of wages called Anjali and Changaluri. These saagdain extremely sharp responses to
the nobility. The need for heroism was justifiedtbg objective of avenging the ruler.
Pullavappattu sung by the group of midwives andiomags in Taravads which declared
that chentengu (tender coconut tree) was plantddvaered by the ruler of Eelam, and
the songs by panar which started that they wer&ings of elephants, nor ministers of
horses, they did not want Angam and chungam (tamdgolls), they only wanted
permission to arouse the people in the morningyi(dinartu) feed themselves and lie
down, could be studied only from the standpointhefconflict that developed in the
social relations between the intermediaries anduMalds. Satire, in the form of prayer,
could be seen in the Great Tradition. This was waisible in these songs. The major
problem of these works was the increase of interaned and the penetration of heroic
narrative. It is difficult to say, from the point wiew of social and cultural evolution,
how diversified and widespread were these cultiorahs, before the 15th century. The
relevance of other regional songs that displayed

the power of heroic narrative can also be seen Rereords show that the characters of
the Northern Ballads related to Kalari and Angarm¢ade of warfare) were the leaders
of the Taravads of Kadathanadu who lived in thén B6td 17th centuries. The rise of
Lokanarkavu also took place alongside. The stravégylogising the influence of such a
heroic group, based on the tenets of the Greattioaddeveloped in Kadathanad. The
growth of Teyyam and Tira and related literatured Eotamuripattu focus upon
masculinity and heroism. Many of the southern lolsll@r ekkanpattukal) were composed
in the 16th and 17th centuries and some in the dé&tkury. It is clear that the heroic
trend became extremely powerful after the 15thuognt



Patappattu naturally became a part of this trehds& diverse local songs were formed
in the background of the conflicts and quarrels agnibe regional forces, families and
Naduvali centres. Patappattu had another featsoe Alforeign power also made its
appearance in these songs. Patappattus were wnittea middle of the 16th century
after the coming of the Portuguese. Later patappatomposed in Arabi Malayalam,
were the histories of battles fought during theetiof prophet Mohammed. However, the
oldest were on the Portuguese. The Arabs and Maalims at Kozhikode opposed the
Portuguese from the beginning. The Mappila Patappat

arose against the background of this conflict. @toavth of songs in

Malayalam written in Arabic script was related hsttradition of war songs. Some of
these songs like Kunjali Marakkar Patappattu werapgosed during the 16th or 17th
centuries. The Arabic poem written in 1579 by Zdiin Mukhroom | who belonged to
Ponnani named Tabhril Ahlil Iman Alaji Hadi AbdatBulman (poem that encourages the
believers to conduct warfare against the beliegétbe cross) became popular in Kerala.
Patappattus composed on the relationship betweeDutch and Kochi, Mamankam,
stories of Caver also appeared in the subsequentpelere, a tradition of struggle and
enthusiasm for heroic narratives were blended thighliterary and cultural structures of
the Muslims. Thus it was a merging of similar stneaA similar foreign element in the
tradition of language and culture could not be tbumrelation to Christians. Thus the
urge for heroic and masculine narrative increasdtie structure of reference society,
intermediaries, lower classes, specific regionaligs and the regional forms of foreign
elements. In this atmosphere the four divisionsragtbe folk, viz, hero worship,
science, occupation of the group, and morals wenggtblended into a joint stream.
Among the divisions suggested by Ulloor S. Paranaes\iiyar, only those related to

worship of deities and those related to entertamimere remaining. Ulloor also
mentions the tendency to drive those meant foremtenent into the groove of Puranas
and stotras.

Other groups of literary works composed during gasod were temple hymns, pana,
twenty-four metres (Irupattinalu Vrittam) and madhnen thirty hymns addressed to
various deities, abridged forms of puranas, inldleal rhythm and in alphabetical order
suited for remembrance were composed in this peAotumber of works by non-
brahman poets also appeared. The element of Binaktithe Great Tradition appeared
from the intermediary classes, arranged in thel idgahm, and for constant reading,
assimilation and remembrance of the story narr&emyer songs became integrated with
the rituals of the Taravad. Ekadasi mahatmyam, ilBeahh songs, prayer songs written in
the form of Kilipattu were spreading. These compoass were meant for the isolated
ritual of the Taravads, in the background of th@ease in the number of Taravads. They
were spreading in the region to the north of Tikaya. These works which were not
dependent on a Naduvali did not also show a magskefgrence for any deity. Both God
and king were gradually rendered unimportant.

By the end of the 16th century both temple ritwadd the factors related to the ruler of
the land became unimportant. The centripetal fofdee model reference society with
its temple, brahmana and Naduvali factors declifiéik force shifted to the Taravads.



Taravads, as isolated economic and political igamtreased. Deities and
administrators of Taravads were on the increase.

The trends related to the objectives of the refsresociety were mostly restricted to
Sanskrit works. The only works that representeditireMalayalam were the Campus,
and that to a certain extent only. The Campushemthole had different faces. Cultural
trends belonging to the poems of the Little Traditincreased and a regional culture on
the basis of the Great Tradition was rejected @yeRunthanam Nambutiri and
Ezhuthassan. The statement by Punthanam regalaiag tvho "burn and eat their
Janmams" should also be noted. The growth of astyand other forms of knowledge
in relation with the Taravads, and the houses afizv&radition like Cherumukku,
Thaikkad and Panthal who enforced the brahmanigsbens in such Taravads should
also be noted. Gradually, we have also to noteléipgh and breadth of the descriptions in
Keralolpattis.

The story of Parasurama in Brahmanda Puranam pr&anskrit was already composed
in Kerala before the 15th century. Keralamahatmgansisting of 2217 slokas, was a
16th century Sanskrit work. Temple glorificatioasd panegyrics of kings and towns
were also composed in Sanskrit. A Malayalam workea Keralanatakam was also
composed. Each Naduvali centre had composed adfatti during the 16th or 17th
centuries. These works developed a holistic petsjgeaf the social factors including
landlords, chieftains, different occupational gre@nd castes, and made them
hierarchical, customary, ritualistic and basedemmgles and deities. The crumbling of
centripetal forces was attempted to be compensétadhe spread of a new cultural
pattern. The consolidation of hierarchical patteas to make the brahmanical centripetal
force more rigid. The objective was to develop eroyprights. This was also legitimised
by traditional history. The story of Keralolpatbresolidated the various social and
economic factors like king, Tara, Sanketam, Melekiw Kilekkunnu, Kanam, Janmam,
lllams constructed in an Ur(village) and Sthanammsables into predetermined nodal
points in the social system.

Growth of a Malayalam Tradition

When the course of cultural streams are discussglagould be remembered that we may
have to rely upon the oscillating movements frametito time. If we consider
Ezhuthassan as a nodal point, the course hasdelineated by proceeding beyond the
times of Ezhuthassan. However, a holistic perspeetill have to be developed on the
post-Ezhuthassan period.

More than one hundred Malayalam works were comptreed the end of the 16th
century to the beginning of the 18th century. Abaog third were prose. Royal eulogies
and romantic poetry almost disappeared duringtitmis. Bhakti tradition was also
declining. Earlier the literary works had the de@thd spread and were more in number
so, that they could be included in the Bhakti, t@gdogy or romantic tradition. These
features were being lost. Even for the shorter oehthe Little Tradition, subjects
dealing with temples, Naduvali centres and thersthes of Devadasis were becoming



unacceptable, or unattractive. The Bhakti traditonld be thought of only by taking
into account the epic themes and the Attakkatkealitire. Literature of the Kilipattu,
Pattu and Pana variety like Putrakameshtipattgl&aimayanam, Nalacaritam pana,
Lakshmiswayamvaram, etc began to appear. Twel\reaRatprose were also composed.

Song forms like Pana, Kilipattu, and Hamsapatto alsreased. The need for increased
progeny and chastity appeared as the subject efaleworks. There were several
customs and rituals that had this perspective@fTdravad was adopted by portraying
Dasaratha as drinking watered rice (Kanji) and gheavonapattukal were another
variety. The importance of fighting was continuadhe increased significance of
Onatallu (Onam fighting) and similar entertainme@sappada, Makappada and
Pakkilppada became popular in Vadakkumkur, Tekkunakual Thiruvananthapuram.
Ochirakali also developed. An Onapattu named Halyakasotsavam was composed at
Kandiyur Mattam. Some of the patappattu were atsoposed at this time. Poithu,
Ankam, Patamuttu and Ranotsavam indicated the dpmec depth of the warrior
masculine factor. The social divisions that paptted in them and exerted influence
were the Taravads, i.e., the intermediaries. Badfagin and Balivadham were being
written as Kilipattu stories of warfare featuredmiost of the Pathaka prose also. From
the point of war and heroism all these works exg@dsa continuity with a specific age.
The element of consciousness invoking slaying tivked and protecting the virtuous
appeared gradually in the Malayalam shorter podsts a

Literature related to customs began to increasieeiiMalayalam language. Kriyadipika,
Shodasakriya, Asaucakeli, Asaucashtakam and simdeks, numbering more than
fifteen, were composed in the Little Tradition. Amber of works praising the brahmana
houses also appeared. Sometimes, glorificationvidfeage was also attempted. The main
objective of the Asauca literature was to consedidhe caste identity. Works related to
custom, pollution, prayaschittam and caste stredb@égan to appear in Malayalam
instead of Sanskrit. There was also an effort fp#hose social elements that were
breaking away. This was in different layers of linerarchy. Most of these works were by
Vedic brahmanas. The rigidification of caste becameatter of prime importance. The
reverse of this process was demonstrated by PusrtaBtrong protest against the
instiutionalisation of caste and rituals could bersin the works of Kerala Varma.
Punthanam talked about the oneness of all Indkeersla Varma talked about one caste,
and Unnayi Varier, the author of Nalacharitam sdin't raise the question of caste".
The customs of Mannappedi and pulappedi was bamn&erala Varma and as a result,
he became a victim of the wrath of Pandarathu Kpusgroyal servants). Kerala Varma
also said that both Pulaya and Brahmana couldjbeethby the sword in the same way,
everyone had the same physical

constitution and everyone was the same when they gesad. Punthanam satirised the
curious customs prevalent in the noble and brahrfeandies. As a next step, Kerala
Varma criticised these customs using the most ponanguage.

Poems were written by Kerala Varma in the formafiee like Vairagya Candrodayam
and Bhismopadesam. Here, the path to Moksa, lderding to the principles of Dharma,



and the dictates of chaturvarnya were being expthby a bird. The perpetuity of the
possessions of a ruler was also demonstrated $e therks. He also explained the
principles of Vedanta in the Malayalam metres Kakd Kakali. He also said that birds
were being used to sing on these subjects in tod@ake even idiots understand them .
The work named Karmavipakam alias Bhismopadesaimwetl a similar vein. The ideas
of virtue (Punya) and sin (Papa) and the remov&agfa were the subject of this work.
He also stressed mankind as a single caste. Tpensss of Kerala Varma, although
hazy at certain points, were notable. He also caagpdohe early form of Valmiki
Ramayana in Malayalam.

These changes in the thought process, and the lyaiyshilosophical doubt arose after
Ezhuthassan. Even the Kaniyar who wrote on astypBgksi sastra, and fixing
auspicious moments (Muhurta Darsana) had appegrgdsitime. Hence, in the shorter
poems of the Little Tradition, the form and contehthe Great Tradition was rejected to
a certain extent, and thought processes that gnestithe dominant tendencies of the
time developed. The process of history showedtttigtveakening of the centripetal force
and reference societies in the major forces amaduialis was the reason for this
change. Melpattur related Bhakti as a form of saltfrifice with the temple sanketa of
Guruvayur. Punthanam also turned his Bhakti tadigy at Guruvayur on the basis of
his personal life and experience. Punthanam, howéweefully presented the deviations
in the course of society, based on this persoeaheht. Punthanam transformed the tone
of Gita, which had the structure of hereoic poetrihe Great Tradition into a
philosophical narration of personal sorrow. Punéimmejected the framework of the
upper class, which was repeated to a certain ektelerala Varma and the author of
Nalacaritam.

Here, the tone of the Attakkathas also would haveetstudied. A poem of the Great
Tradition in Sanskrit, based on Bhakti and the elehof performance, called
Krishnanattam was composed. This could be thoulghs$ @ Krishnageethi composed
during the middle of the 17th century and gave

a clear operative area for the reference socidig.dbservances of Krishnanattam were
followed without deviating even a trifle from theegcriptions of Kilmariyadai. Eight
stories were performed at night after eight Naligame-scale) were gone. The duration
of each performance was eight Nalikas. At firstgtary of Krishna from his birth to
death was performed and then the birth of Krishaa mepeated as Kutiyattam. The
performance continued for nine days in the Samikitriilakam and Guruvayur temple.
Four months from the month of Makaram (January/iaty) was the time for
performing Krishnanattam. The initial performancek place in all Cerikkals. Members
of Krishnanattam Yogam would continuously move frplace to place. The
performance took place in all Cerikkals, Brahmaswabevaswams, Kalams and in the
major Taravads. This was performed all over Valhad About one hundred and thirty
performances of Krishnanattam would take placendyuitis period. The income and
expenditure for the performances were recordedaratcounts for Guruvayur temple,
Kovilakam and performers. When property was tramstemoney for Krishnanattam
was specifically fixed and collected. This methaakviollowed by a few other rituals



also. The mode of collecting an amount permanefttythe conduct of performance
regularly, and the practice of saying the perforogaas an obligation and custom, made
Krishnanattam a part of the administrative stratgigfaduvalis. Whether Manavedan
intended it or not, this feature pointed to thesaand objectives of each move by the
reference society. The ritual status of Krishnamaftthe legal obligation on everyone
including the tenant cultivators for its performanand its validity as an administrative
fixture and an expression of Bhakti made this amnfa strategic weapon in the hands of
Naduvalis. The non-brahmans were accepted as pwferin Krishnanattam. In
Krishnanattam, dancing and not acting was the itapofeature. Its relation with the
regional art forms that involved ritual form of damg was evident. Even Kaikottikkali
was integrated with this form. Since Krishnanatt@as composed in hard Sanskrit,
songs were kept in the background. This art forra m@ even meant for those who were
an audience for Kutiyattam. It is clear that anrerere powerful and expressive
reference society-central power axis acted in dek@round of this art form.

In the performance of Krishnanattam, the incarmatibKrishna and the slaying of
serpent Kaliya comprised the section called Baaldnsisting of 28 scenes. The slaying
of Kamsa and Vivida and the battle with Bana cdedi®f 43 scenes. Rasakrida and
Swayamvaram consisted of 22 scenes.

That is, in the 108 episodes in Krishnanattam, aibali were battle scenes. The
difference between the structure of Krishnagatltththat of Krishnageethi consisted
precisely in this. Krishnagatha took the form af tharrative of worldly life of its hero,
Krishna. In Krishnageethi the situation of the Nealucentral power is as manifest in the
urge to present the heroic element. Gatha didaysgtress on the battle scenes. The
change from this form of treatment in the latersknageethi was related to the changes
as the central power of major Naduvali. It showdsbressed that this trend became more
powerful in the Attakkatha literature. Attakkathaswnot interested in Bhakti but in the
narration of heroic stories. Ramayanam Kuttu, perém in the Vairanallur temple

during the beginning of the 18th century showed tihe course that Naduvali power had
taken reached its highest point. When the stoRayhayana was being performed in the
course of one hundred and twenty five days, theufidgmvas seated in the dais
throughout. In the last scene of coronation (Pattaika) the ruler accompanied
Sreerama. Afterwards he received the arrow of Ramdavisited several temples. This
method of carefully transforming Kuttu and Kutiyatt was the declaration of the aims
and objectives of the ruler, and it was a partigfdffort to survive as a major power.

The story of Ramayana was presented in one humah@dixty scenes in Ramanattam.
About ninety scenes were set apart for war. Khatlagm, Balivadham and
Toranayuddham, comprised sixty scenes and Ramarguaidham consisted of forty
scenes. Attakkathas of Kottayattu Tampuran and ksttekkathas dealt with wars and
killings. Most of them were composed by memberblladuvali Kovilakams.
Nalacaritham the most interesting Attakkatha wagtewr by a member of the Varier
caste. It concentrates its attention on the tragédala. While Naishadham Campu
made Nala into a hero, the author of Attakkathaegadifferent interpretation of his
being possessed by Kali. The argument that workszbwithassan showed the way for



the sweeping changes in Bhakti, heroism and romardrks after his age, cannot be
fully accepted. During a period when the central@oof the Naduvalis and its
centrifugal-centripetal forces were undergoing $farmation owing to their special
forms of inherent movements, literary works alsspthyed corresponding changes.

However, the motive force for meditating upon theaming of life must have emanated
from Ezhuthassan. This might have resulted in cimgnitne

philosophical outlook of the authors of Narayaneeyand Nalacaritam, Punthanam and
Keralavarma. The working of this trend also reslitethe composition of heroic,
masculine-feudal narratives from the Naduvali asthemselves. Their basic
characteristics were not the Bhakti and hero baseation of Ezhuthassan. If
chronologies could be depended on, Ezhuthassarhavayhad this impact in directing
their course. Ezhuthassan's voice had its echamsforming Rama into an Avatar,
enthusiasm for description of war scenes, andialgoestioning Vedic rituals, interest in
forming a world outlook based on Dharma and Moks4.his voice was that of heroism
and not temple centred Bhakti. Ezhuthassan mowedrtts simple Bhakti based on
chanting the word Rama.

The fusion of heroic narrative and simple Bhaktjdre and ended with Ezhuthassan. For
this he was helped by the culture of the Greatificad heroic culture of the warriors,
respect for brahmanas, and an extraordinary ingigthe rhythmic component of the
Little Tradition. The formal components of Bhaktere God, who could be served,
Bhakta who was the servant and the act of serBicakta should not bring his mind to
anything else. Bhakti thus had extraordinary setftml. Karma that is performed
through the three karanas were to be always |dmrd¢he Almighty. The works of
Ezhuthassan followed this path. If the literatund ather art forms of Kerala were
examined, only Ezhuthassan tried to merge a mascabnception of form into an
Avatar. Rama was a part of God. The lack of ritidigation in the conception that even
chanting the word leads to deliverance should ledcdf one examined rationally,
Ezhuthassan could also be seen developing an indepeconception of war, illumined
by his own imagination. It is also possible thatathramayana was not composed by
Ezhuthassan. Ezhuthassan in fact drew himself &waythe temple centred Bhakti and
showed the influence of a form of hero worship. Tter form, which developed along
with the growth of Nayar warriors, also demonstulatethe presentation of Bhakti
another form of dependence. Rama was also Godhamdependence was on God.

It has been pointed out that an intermediary Tatawdture was spreading during this
time. Ezhuthassan and, to some extent, Punthanaentiveproducts of this culture. For
this culture, they were also a necessity. The extiiaary sincerity and perspective of
Punthanam was also the result of his personal exppes. The works of Ezhuthassan
which integrated simple worship of God with Puratudture had widespread influence
among the

intermediary sections. Poets were not simply bengrdependents nor sycophants of
rulers. Although Krishnagatha through its language style had this character, the style



of Ezhuthassan's works was the direct oppositerishdagatha. In Krishnagatha, the
Avatar was portrayed just as a cowherd. Ezhuthgssdrayed the human Rama as God.

The age of Ezhuthassan was the period when tenggarnts like Trikkandiyur Yogam
which wanted to assume political power were growhigble families, warrior captains
(Patanayar) and ruling families (sorupis) werediog their own islands of power. The
identity of the Naduvali chief with a puranic chetex was performed and popularised, as
in the case of Ramayanam Kuttu performed at Valilani@mple (near Tirunavaya).
Similarly the Yogam of Trikkandiyur were presentithgmselves and the God at
Trikkandiyur as a single entity. In this atmosphé&ehuthassan departed from the temple
of the Yogakkar and heroism of the Naduvali ancabee the spokesman of a new
cultural consciousness. The Samutiri integrateghfranattam with the economic
structure through an administrative order. Kriskattam performers went to all Cerikkal
and the actor who played the role of Krishna wbeegeacock feather, supposed to have
been received by the Samutiri from Lord Krishna ¢eth Here there is an effort at the
fusion, of the deity with the ruler. Similarly inllRhayanam Kuttu, the Naduvali became
Rama, by receiving the arrow used by Rama. Thiw fofr purposeful activity took place
even after Ezhuthassan. Trikkandiyur Yogam triedgoome a political centre by giving
considerable importance to the deity at TrikkandiYMhen Yogams, Samudayam,
nobles, sorupis, warriors, Karyastas and Koymal tigeget their share of political power,
the central Naduvali power became weakened. Irethebulent conditions it is not
surprising that Ezhuthassan sought the legitimaifc@od, puranas and the Karma of
human beings.

During the end of the 18th century, most of the INadi powers declined. Tiruvitamkur
was striving to become a major central power, &edartists and writers began to flock
towards the newly growing power. The explanatioio€helavrittam Vanchipattu could
be that the author of Kuchelavrittam also decldhésiallegiance to Martanda Varma.
The uppper class had created sophisticated forrag ttiat required specialised training
and cerebral effort. During the 18th century, wtiencentral power started declining,
this became the expression for the strengthenirgnafw power structure. This form of
art becomes noticeable through its conspicuousness.

Extravagance is its soul. This art form presenedstory of certain ideal lives which
were construed by society as the reality.

This tendency was demolished by Kunchan Nambiadépeiranified his art form by
overthrowing all the traditional conceptions regagdaudio-visual form, poetics and
mode of presentation. Nambiar demonstrated hisgtpootest against feudal power and
intermediary culture. This provided the arena far tenewal of aesthetic sense. Although
Nambiar did have allegiance to a central powenéwer allowed it to influence his
outlook, which was the cultural dimension of hisrea

The cultural formation which was characterised twyspicuous artificiality until the 14th
century, was later transformed in form as well@stent through the penetration of
regional Little Tradition. Earlier, several featsieould be seen in the Campus which



revealed this character. From the 15th centuryeswends disappeared, others revealed
themselves, still others were subject to transftionaThe stages of mixing of the Great
and the Little Tradition and the conflict for supracy between them were also visible.
Even in the Vatakkan Pattukal there are coupleistwmievealed elements of conflict

with the ruler of Kolathunad.

The same consciousness could be seen in Ezhutressanhers also. However, a real
war front opened up with the coming of Kunchan Nambrhe works of Nambiar
showed changes in language, form, character obedéibn, and the mode of associating
contemporary society with puranic themes. Framingadels in the use of Malayalam
language and the regional cultural components bewgisespread. Nambiar was able to
pay attention in its detailed and expanded fornthéodegeneration of the intermediary
culture that was growing during the time of Ezhg8&n. Nambiar indicated that the
cultural atmosphere had completely changed. Thssawaeaningful formulation in the
light of the position of the Naduvali forces. Thadlivali power lost its relevance except
the formation of a central power in Tiruvitamkudaihe centralising tendencies
elsewhere. All centripetal forces were fragmenidds spread unevenly among the
intermediaries also. The regional Little Traditimemcame powerful. The dominant
aesthetic tastes existing in society, the centralgrs in the upper strata that determined
these tastes, and their aristocratic court modattireed. This prepared the conditions for
the rise of the aesthetic taste based on speciioms and beliefs at the local level,
sponsored by the intermediaries. Cultural formatitwok this route to the next stage.

However, the new cultural trend including that afri€han Nambiar has been criticised
for the scarcity of dignity and seriousness. This\wecause the earlier cultural traditions
had not been completely vanquished. When Namluax certain extent opposed the
social system, Ramapurattu Varier showed compldisesvience, precisely due to this
reason.

Knowledge and Culture

Eighteen Yogams, three Mathas and Vedic studiedwiad on the eve of Pattathanam
associated with the brahmanas, prepared the grfoutide spread of upper class
knowledge and pedagogy. At the same time, villagripational groups including
carpenters, blacksmiths, etc gained vocationalrexpee on a hereditary basis inside
their Taravads. They were connected with templegeuclass Taravads and Naduvali
centres through rituals and privileges. In Mamamkseveral groups and individuals like
the Tunnaran Chakravarti (tailor) Aloor Kanigal {Adoger) Marayanceri Asari
(Architect of the Kovilakam) Kalaripanikkar (Teachs martial arts) Chaliyan (Weaver)
and Virarayirathattan (Goldsmith) were associatéd tihe Naduvali centre. They were
connected with the inheritance of the Taravad thincau hierarchical structure. Acquiring
vocational knowledge, and knowledge in sciencelieichture persisted, centred on the
Taravads. However, the relation that upper cla&serce society had with the elements
like science and literature which had the stregtine Great Tradition enabled them to
create a strong unified plane by giving importatocthese disciplines. Knowledge of the
occupational groups did not have a unified formeif helevance was with respect to



their association with the Taravads and templeglagid project was to gain knowledge
on the basis of their family heredity. They wererlarchical but acted as single units. The
temples, noble houses and royal courts spreadibwl&dge of Sanskrit by laying
emphasis on religious education and the study of/&sand Sastras. The reference
society which included such education centres Weereators of Sanskrit poems, and
to some extent Malayalam works. Most of them weeeniners of caste groups like
Varier, Nambidi, Chakyar and Pisharody. Howeverssthengaged in writing documents
and orders for the ruler like Pattolachans of Kkatle Kovilakam learned their alphabet
from the teachers (Nattezhuthassan) in their réisqgedllages. This meant that the
knowledge imparted by Nattezhuthassans was adefpugieeparing documents. This
was not elitist education. It was a form of Gurukatlucation. This was, at the time,
different from the family-based Gurukulas of

specialist occupational groups, conducted by egpedd family members. The latter
involved gaining vocational experience given bye¢laer family member.

Thus there were three separate streams, vocagdnahtion, education imparted by
Nattezhuthassan, and the pedagogical scheme deddbythe upper strata related to
temples, religion, and administration. The carpeatel weaver knew only his job. A
member of the intermediary class learning from &idtuthassan, knew reading and
writing to the extent of its usefulness for admtirasve and religious purposes. The upper
strata created a sphere for spreading knowledgel#t@rmined the form and quantity of
the other forms.

The process of accumulation of knowledge reachHedna of rigidity that prevented
inter-relationship among these three streams. gptiere of activity was enmeshed in
custom and ritual. The process of learning wasdaseaeligion and it was standardised.
When a specialist occupational group became extimat occupational knowledge itself
disappeared. As other pieces of knowledge wereamobined, and the process of
combination itself was based on ritual, the sploétenowledge was going through a
phase of immobile rigidity. Even songs and provenbs&griculture collected together for
one or two centuries, demonstrated the extentmtrabof that custom and ritual and
sastras like astrology had over the process ofianglknowledge. Agriculture itself was
considered a ritual suggested by Parasurama. A euaflvritings on occupations, that
were composed from a ritual angle in their respeddreas are available, although they
have not been studied properly. Manuscript libeadeuld throw light into this area.

Education got completely frozen into the structwereligion and administration. An
upper strata and another social hierarchy of spgtceacupational groups existed.
Although hierarchical structures were evident ithbdibe groups, the units in the second
group were more in number. Nambidi, Varier, Pisbdginwere groups whose positions in
the upper hierarchy were only slightly differemgdacould intermingle easily. The
character of the lower groups was different. Thammon factors related to the technical
expert and the village artisan existed far aparnfeach other, in a rigid and
uncommunicative form. There was no basic plane wbauld be unified through the
quality of knowledge. Their spread was indicatedligw writings composed during the



middle of the 19th century. The number of publicas in pure sciences numbered 251,
Mathematics 112, Astrology 51, architecture 38, Mie@ 308, Ayurveda 369,
Agriculture 82 and Life science 29. Many

of these were old branches of knowledge. It ischedr who wrote them. They were the
collection of knowledge that provided the basisfémily traditions.

Knowledge was vested with those who held ‘powesua Arts, Kuttu, Kutiyattam,
Sanghakkali, Painting, Sculpture, Architecture haltl the same structure. There were
clear distinctions among the performers, like Cixiakand Nangyar for Kuttu, Vedic and
non-vedic Nambutiri for Sanghakkali and those cater with Kalameluttu for painting.
It is important that Nayars became actors in Krastattam. In this mode of education
Attapprakaram, Kramadipika and Natankusam were rtapt In this sphere, Kavya and
Sastra works and Lilatilakam also cannot be ignofedn the structure of government, a
trend for conservation appeared in the case ofisitign of knowledge also. The
relevance of the supposed dialogues between Metpaitd Ezhuthassan appear at this
point. Beginning of the revolt against conservaamoa inertia in the acquisition of
knowledge was expressed in the memories regarldiadchowledge. It could be seen
that the pedagogical activities of christians gaittrly in the field of Sastra, grammar
and poetics also signified revolt as they negdtedpteordained ways regarding these
disciplines.

Growth of Malayalam Prose

The effort to protect and conserve the formal $tngs that brought everything to a state
of immobility, which manifested, in the Governmepe¢rformance of art, spread of
knowledge and social stratification, was less gasrin the case of Malayalam prose.
This was because the development of Malayalam prasaelated to the
historiographical trends associated with a Nadys@aer. The inscriptions of the
Ceramans displayed the element of Malayalam pMedels of Malayalam prose were
mostly available in the inscriptions and Granthaarraditional pedagogy and
Government helped the development of Malayalamepr@santhavaris showed that the
influence of Sanskrit in the language learned fidattezhuthassans was feeble. The
functional efficiency of the pattolachans, Ezhuzass, Karyastas and Menons who
learned from the Nattezhuthassans is shown bydberdents of the Samutiris, which
rigorously followed Kilmariyadai. These documentsieh were periodically being
written, copied and preserved referred to and de=tall aspects of life. Many of the
events could not be foreseen, and concern forréseptation of form was irrelevant
while documenting them. This practice led to thealigoment of prose.

Prose included the cultural spheres of the low@tdla and upper classes. This was also
the reason for prose to develop as a major Malayalend, although it proceeded very
slowly. The relevance of the mention in Lilatilakam the vulgar language and spoken
language where the influence of Sanskrit was mihais® could be seen here. These
forms influenced the growth of prose. Krishnagatlthnot ignore these elements.



Ezhuthassan showed a great deal of discretionaasthg or rejecting these linguistic
forms. Nambiar assimilated the image structure efaka culture in his language.

This loosening of prose language came naturallg. Vidrious Cerikkal accounts,
descriptions of rituals, Government documents, ragel orders collected in
Lokanarkavu Granthavari and Samutiri Kovilakam Gnamari showed the medieval
practice of chronicling a variety of events. An exaation of the use of words in such
documents would help in penetrating the interigiars of Kerala culture. They were
documents on the wealth and activities of each Kleaxan written on the spot by the
writer who was trained by Nattezhuthassans andteghe centre of power. The royal
letters for establishing communications were atspdrtant. In this, the letters in prose to
establish relations with foreigners are to be dpatly noted. These prose documents
which were different from the literary and scieietifvork in Sanskrit and Malayalam
throw light on the practices and cultural tradisasf the lower strata rather than the
ruling groups. The collective strength of thesadsepushed the Malayalam prose
forward. Narration of personal experience madapizearance during the beginning of
the 18th century itself. The Keralolpattis also badelement of historical documentation.
The reasons for their differentiation from rituabpe are obvious. It is also clear that
prose had become refined by the second half af8kie century.

The cultural tradition was able to assimilate salvelements of Jaina, Saiva and
Vaishnava religions in the formation of Manipravated Tantric culture. The association
of Islamic culture with poetic traditions such agdppattu could also be noted. The
Kerala Muslims imbibed numerous local models widohld be seen in their literary
traditions, and other cultural planes like SarkeBtttu and Nerchas. The growth of
Malayalam prose and visual art forms were relabe@hristianity also. The Christian
writings came as a mode of presentation of thetirgdit thought processes, rather than as
good Malayalam prose. This was the reason why farais, including printing, had the
characteristic of a revolt. This was able to chaihgethought processes of

the ruling families, intermediaries and lower c&ssThe most widespread was the
tradition of religious orations (Mataprasangam) texds. This gave rise to a power
source which was able to break the traditional &aork.

Culture of the Dominant Classes

There were about fourteen Naduvali powers durieglith century, after the decline of
the Ceramans. The concept of Tamilakam had alreeey destroyed with the coming of
Cera, Cola and Pandya rulers. However, the probienmg the end of the 14th century
was to determine the major powers among the foungers. By the end of the 15th
century about thirty-five Naduvalis had emerged.ohg them, three or four could be
classified as central powers. Smaller Naduvaliscbategiance to the bigger ones. This
shows that division on the one hand and unificatiorthe other, i.e. centrifugal and
centripetal forces present themselves interchamgeBthis situation continued in later
centuries also.



The arrangement of territories among the thirtgfiNaduvali centres is interesting.
Desinganad and Trippappur became separate. Elayesledrupam came into being. One
fragment remained in Kollam, and the other in Tiamanthapuram. Elayedattu
Swarupam controlled the interior region from Kilinwer. They were divided into
Kottarakkara and Nedumangad. Ports in the KollacthEnruvananthapuram coastal
regions were controlled by the traditional chiefgl &layedattu Swarupam controlled the
mountain passes towards the East. The Swarupamsdhaformed all over Kerala
either controlled the ports or the mountain rottethe East. This pattern could be seen
clearly upto Tirunavaya in central Kerala.

It is clear that division of the ruling families whased on the possibilities of economic
advance. In each branch of the ruling family, theeee open conflicts among the junior
members (llamura). In some parts like Cherthaladipuram) more than 72 Madampis
were involved in a similar conflict. There were aborty nobles in Kochi contributing

to the squabbles there. In the south, the actsvidfehese forces resulted in the East-West
and North-South confilcts among the smaller chiefem the South upto Tirunavaya,
these political centres had evenly and verticalyded the territories. All these rulers
were also striving to establish contact with thedpean powers.

In the North, the central power of the Samutiritcolted large territories and entered into
conflict with the ruler of Valluvanad on the questiof Bharatapuzha and the ports. The
form of dissociation between the 'coastal’ and min' ruler continued upto
Kolathunad. This dissociation gave rise to mutaahpetition, which was possible due to
geographic features, character of resource motidiseaand possibilities of trade and
commerce. It is possible to delineate the natutb@sge conflicts from local sources, only
to a certain extent. Foreign notices help us talé gaps in a certain way.

The location of Naduvali centres were motivatedrbgle and economic advance. The
more important reason was possibly trade. The Nagand harbour created by the
Samutiri based on established norms at Kozhikod@glthe 15th century, testified to
this basic motive. The importance of trade couldden in the privileges of Kozhikode,
as announced in Keralolpatti.These privileges Vienter affirmed in the dynastic
history composed by the Samutiri in 1810. The tiafdshipping to Mecca" practiced at
Kozhikode centre should also be noted. This forelgment was carefully consolidated
by the Samutiris. Changes took place in the orgdiois and social evolution in the
surrounding regions also. The specialised prodaaentres spreading all over Kerala
could be seen in the references to more than hdrsdreh centres, like the grass mat of
Kavalappara, pots of Peruvamboozhi and washingltofwttingal. Such production and
training centres were not a myth.

Documentary evidence for Malabar region is avadabhinly from the 16th century. It
cannot be said that such documents did not havs no@an earlier period. Lokanarkavu
documents of 1550 and Granthavari of Tali templ@5§1 showed that administrative
units including Desams and Cerikkals had spreanhgtine early half of the 16th
century. Hundreds of Taravads can be identifiethftbese documents, and some of
them exist even now. The territory of the Samuiimsisted of 32 units including 32



Cerikkals, 28 Devaswams and 4 Brahmaswams. It p@sd from Paravur in the South
to Pantalayini in the North, the central Naduvaldiseveral types of rights and powers.
Documents about three centuries showed that thetste of Government, including
Cerikkals and different administrative position®leed under the Samutiri by the end of
15th century, was allowed to persist under the Kiyadai. Some of the major aspects of
this administrative structure have been descrilyetthd Samutiri to William Logan in
1881 when he described the methods of "ruling dwerearth".

The Samutiri had six Karyastas, viz Mangat UnnikcanaDhamme Panikkar,

Cherakattu Thachu, Kayitta Raman, Tenkurussi Ganndnd Ozhukil Ittunni Raman.
The first two were also named Karyastas, which it they were not ministers.

There were other Karyastas in charge of templegdamics. These main Karyastas visited
Kalams and Cerikkals and managed their affairs.fireethree lived within the

Kovilakam itself. All of them continued in theirgpective post (Sthanam) on a hereditary
basis.

Kalam and Cerikkal had definite boundaries. Patach Michavaram would be handed
over to the respective Karyastas by the Kudiyawsd within those boundaries. The
right of polichezhuttu could not be entrusted with Karyastas without the permission of
the Naduvali. Karyastas collected the amount ane gaceipts (Kaicheettu). Karyastas,
who had Malayalam education ruled over the cergkabnsulting the documents at all
levels. They also prepared the various deeds (Atmaand gave receipts. Some of the
Karyastas had their own fields and received a mipstilary. Karyastas received a share
of the amount paid by the Kudiyan for PolichezhuRattam was decided by the sowing
capacity, yield, fertility as well as local praaic

2/10 of the Pattam after deducting the interegherKanam and the tax was the
Michavaram for the Janmi. Kudiyan could hand over iaformation to the Naduvali
after submitting an honorary present (Tirumulkaldic Kudiyans allotted their land as
Pattam to their Kilkudiyans. Naduvali did not irfege in this as it was left to the
discretion of the Kudiyans. Agricultural labourgrere allotted a plot for their settlement
and house construction in the cultivated land. fidiet to possess this land lay with the
Kudiyan of the ruling chief. Roads were construataty with the concurrence of the
Janmi. Canals, ponds and tanks were constructeajfaultural purposes. If the
Kudiyans constructed them, the ruler compensatea #dequately. Rights of
Kuzhikkurachamayangal were given to the Kudiyathdf Kudiyans were evicted they
were given a price (Vilai) according to local custdKudiyans celebrated royal
observances like Tirumasam.

This brief description reveals certain importardtéges. Affairs were conducted based on
customs, traditions, and local practice at the lderels. The Hierarchy consisted of
Karyastas, Karyastas of Cerikkals, Kudiyans, Kilkads (subtenants) and Velakkar
(labourers). Kudiyans were Kanam holders. They vaétanes designated as Janmis.
The ruler of the Nadu was the Janmi of all. Howet@makkudiyans were also, in a
sense, Janmis.



Nothing much is known about the lower strata. Amtmage who have established a
hierarchical relationship with the ruler, the imediary strata from Karyastas to
Kanakkudiyan were the groups that evolved into eslaind Taravads. The same form of
hierarchical relations, also entered the Devaswiamsing an intermediary strata.
Kilkudiyans and labourers called Athaloor KudigatidKakacheri Kudigal appeared in
the documents of 1666 A.D. and 1776 A.D. This miediary strata could gain
economically under the Naduvali rule. The extergattlements (Kudiyiruppu) could be
seen in the Lokanarkavu documents from 1550 A.[2 &ttent of habitation could also
be seen from this. The intermediary strata inclgdiactions of temple collectives, and
warriors, could read and write or were eligiblaltoso. They also functioned by
allegiance to the Naduvali central power.

It has been pointed out that the number of smadluNalis increased during the 15-16th
centuries. Taravads of Madampis and ministers iertbala and Kochi have also been
indicated. There were also families like Anchekdsvand members of the ruling
families. The section called Kandukariyam in thezKiiode Granthavari mentions the
existence of more than one hundred and fifty nédoailies, who could be classified as
small Naduvalis.

These documents discussed the mode of addressugetiddy the Samutiri to the small
Naduvali. Small chiefs included Naduvalis fromdirts of Kerala. Nobles who were
present during the Ariyittuvalcha of 1650 A.D. nuenéd more than three hundred. They
were nobles who received Uzhappanam and Arichilpainam Kozhikode central

power. These nobles lived to the north of Trissdte Samutiri had more than
twentyfive Kovilakams in this area, and some ohth&ere meant for junior princes.
There were Cerikkals which were directly administeby the junior princes. By taking
the sum total of all these, an estimate of theréxdénobles could be arrived at.
Documents from 1599 A.D. to 1740 A.D. gives detaltsut visits to temples by the
Samutiri, objectives of such visits and informatregarding the nobles related to the
temples. Some nobles were also uralas of the templparallel system of temple
centred ownership was visible here. The arrangewfaetmples, palaces and noble
houses were seen related to the arrangement offiK&lalari and forts, and also markets,
harbours, ferries and warehouses. These noblessesged the extent of influence
wielded by the reference society related to theuMali central power. Intermediary
strata appeared in relation to them and mixed thi¢éim in the social hierarchy.

Cultural Components of Political Power

The modes of allegiance that these sections hdudtiagtcentral power should be
discussed. The Karyastan received the right tecoPattam and other controlling rights
through a function called Valum Pudavayam (sword @mess) which was carried out
with temple related customs and rituals. The dpsons of this function on 1693 A.D.
and 1720 A.D. throw light into several importardtigres of the Government. There was
apparently no significant change in these rituaénea century earlier. The nobles related
to the specified regions (from where Pattam wdsetoollected) also attended the
function. The various components of these rightstaibe noted. When Valum



Padavayum was given to Tarakkal Iraman, he wasghve responsibility for Kaladi
Edavaga, Cerikkal, Pattam from Madattumkinad, todsn Kaladi bazar,
Channatamakhamnokku and Vazhipizha Ezhunna Mutte.amount from these should
be brought to the Kovilakam sources after dedudtiegexpenses for Trikkandiyur
vaveli, Tirunavaya feeding, padagaram at Trikkamnam, and his own monthly salary
(1676 A.D.). There should be an excess of 524 pdram Aliparamb Cerikkal and 2060
panam from Chunangat Cerikkal. 225 persons cameemeaved their privileges during
this function. Many people like Kutiravattathungygarakkal Menon, Chembil
Patanayar, Karamvelli Kurup, Mulanjoor Patanayam#anur Patanayar, Eranholi
Achan, Vettathu Eradi, and Kangacheri Nayar reckixedum pudavayam and acquired
the titles of Talachennor and Patanayar. As atrastdmplicated network was created in
each Cerikkal. The temple centre and Kovilakam weedfirst layers of this hierarchy. In
order to integrate different sections into varitayers of the hierarchy and ensure their
allegiance, several functions like Peruvili, Thiétu, Kuthuvilakku, etc. were
conducted. Another stipulated function was to ptewhela and churika to patanayars. If
they wore the chela and returned to the functi@ms like Vella (cloth) dagger and
sheath, and sword called Ariyanval were presemddrge network of warriors,
patanayars and companions (Akampadi Janam) wasraated.

In 1600 A.D. Kuthiravattathu Nayar was given chestal churika before he was given
valum pudavayam. That is, the title called Kuthata&thu Nayar integrated the functions
of Talachennor, Karyastan and Patanayar. He wasextdo conduct the landed
possessions (Yavanagal) and shrines (mukkalvattajoyed by his Karanavar
(Predecessor). Purushantaram for preserving thiégyfarheritance was received from
him. During 1601 A.D., when Chembil Muttapanikka&s\given chela and churika, there
was special

provision to collect Kaval Channatam from them. Jithe rights over Cerikkals became
a family inheritance for the Taravads. If the Ta@s became extinct adoptions were
made to them. In 1600 A.D. Chalappurathu Nayar,nieewas adopted was given the
position of Nalamkurudaiya Nayar (fourth rank i flamily hierarchy). This
Chalappurathu Nayar was adopted from Lakkattuve&daption was also a method to
enter into the central power hierarchy by elimingtiegular inheritors. Just as the tenants
were replaced by the Kanakkar through Polichezhutteinobles including Karyastas
were replaced by the central power through adogiathu).

Another provision is that of Udavalanakkal. DharmBanicker, who was the head of the
Kalari, conducted Udavalanakkal for the SamutifteAreceiving the Udaval (royal
sword), Samutiri conducted several functions likel€kkettu, Peruvili, Kuthuvilakku,
Virachangala, etc. gave away gifts, instituteesit{like Pattathanam, Nanthavanathil
Nampi, Mangattachen, Shahbandar Koya, Kunjali Meaialetc,) to maintain a large
noble warrior servant hierarchy under the centoalgr. Central power would make
whatever changes necessary in their functionsr &ftery coronation (Ariyittuvalcha)
these functionaries (Pozhuthikkar) would be apgairdnew. Everything started afresh,
on the basis of allegiance to the Samutiri. Evesptidns and Kurvalcha were subject to
changes in this system. They were all stronglydthto the priesthood, temple centres



and rituals. A person who was appointed as Taladdreoy a royal order, became a
Talachennor and Patanayar in actuality only by gidmough various stages of custom
and ritual in the temple sanketarn, in front of tlodility of his cerikkal including the
Kanakkar and Swarupis. This meant that Bhakti veasdgoused as a mode of
Government. The high upper class including templgres and brahmanas became the
controllers of this process.

Numerous observances like temple feeding, giftstakaran song, Athachamayam,
Tiruvonam, Kannokku in Kovilakam, TirumulkazhchaliPNiramala, Onappudava, etc
represented different functions of the central Gornent and were directed towards the
survival of the central power. It could be assuried a relatively uniform administrative
structure prevailed all over Kerala during the nhedages, i.e. during 1517th centuries.
Small chiefs would imitate the central power. T$tige of functioning would definitely
create upper class reference society, warriorsiabdity. They could be divided into
upper class reference society, intermediaries)@mer classes.

It is not necessary to go into details in this eahtlt is only intended to give a general
account of the diversity of centrifugal - centrgldiorces and their basic features by
economic and social status. The role of these $oaoel social dynamics in the cultural
formation of Kerala is broadly sketched here.

Gradually, changes in the action and reaction msE®in these forces became
noticeable. They made their appearance and gateeerdyth during the 16th and 17th
centuries. They also created fissures in the dgmiraer structure. The practice of
repeatedly copying certain rituals, specificallynening their rigid continuity and
repeating the same functions as Kilmariyadai, appgan the documents from the 16th
century onwards showed that these structures hexdlibeerpreted to be continuing for
centuries. During the later period cracks in tliscure became noticeable. In a political
structure directed to ensure subservience, thesafuBhakti itself underwent
transformation, as royal worship (Rajabhakti), teanorship (Kshetrabhakti), worship
of the brahmanas (Brahmanabhakti) worship of thramas (Puranabhakti) and worship
of the nobles (Prabhubhakti). Bhakti of Ezhuthadsatame different due to this reason.
Similarly, Bhakti of Melpattur was transformed owgito the same feature. The modes of
administration, titles and functions became stattidad, in which tradition, family
inheritance and customary obligations played aromant role. Although they were
standardised and had a rigid structure, the intheemtrifugal forces that emanated
appeared as fissures. It is also possible to finithér reasons for these changes such as
the activity of the foreigners, trade and moneitisat

An overview of the extent and functional areashef teference society and intermediary
groups should be mentioned here. It could be desrtliey were the basic drives and
forces behind the changes in the essence of lireradrt, and scholastic writings.
Historical reference to them belonged to later bathe 17th century, they were actually
older. This showed that the central power at Koattékhad to undergo functional
changes after one and a half centuries by the etk d.7th century. This perspective has
been developed on the basis that the emergenbe oentral power was during the



beginning of the 15th century. The central powéhegeed strength during the 15th and
16th centuries and with the growth of centrifugatks by the end of the 16th century,
the decline of central power began. This proceskeoline gradually increased and the
central power became extremely weak by the beginoirihe 18th century.

Some aspects of the temple based functions sheuldted here. By the middle of the
17th century, the functional and formal elemenssde the temple had become separated,
and the temple Yogams were engaged in the tussjmfeer. The differences between
the Pooram festival at Varakkal temple in 1562 #redPooram Tiravulsavam held in
Trikkavu temple in 1672 has to be noted here. Tikerést shown by the Government in
conducting Ramayanam Kuttu at Vairanallur templendul729 and 1730 A.D. and in
presenting Krishnageethi also should be noted.dodestival became widespread.
Taipooyam was conducted in Tirunavaya every yemarala and Vettakkaran Pattu in
temples increased. Bharanivilakku, Kartika VilakKwjlal and Teeyattu spread in
various places. Temple came to acquire an elenfgrdpular entertainment and
exchange of goods, quite different from its acfuattions. During the end of the 16th
century, festivals were conducted in Lokanarkawo.aVlany temple art forms were in
the nature of offerings. Also, the Kudiyans werguieed to pay the amount stipulated in
the title deeds for several offerings like Niramala

The relation between the Varakkal temple at Koztiékand the nearby Puthiyangadi is
shown by some documents of 1555 A.D. The formalkstire and details of the trading
centre called Putiyangadi showed that this wasdireleveloped as a port. The Padu
collected from the bazaar was set apart for exgeinsthe temple. The Pattam, tools and
Melazhi from the bazaar was utilised for severstitals and offerings like Mahanavami
in the month of Kanni, Onam offering, Kalasam, fulbon/ new moon days in Tulam,
Namaskaram ceremony in Vrischika Sankranthi in MaghTrikkarthika, Pooram in the
month of Minam, Puja in Makam, Vishu offering, Nirathe month of Karkatakam and
Triputhari. 1063 panam and 150 Idangali of riceawequired by the temple, including
the expenses of pooram. The officers in chargbedd were Varakkal Janam, Koyima,
Pattamali and Menokki. In 1675, Pooram was celedrat a grand manner including a
procession of elephants. The increase in the nuofliemples, increase of festivals in
these areas, and the participation of the uppss ¢tathe rituals and ceremonies could be
seen as attempts at consolidation of power.

This effort became manifest in the Ramayanam Kuintioned before. The ruler and
temple deity became unified and the various compiznef the reference society all over
the royal territory also became integrated. Acaoydp Kilmariyadai, beaten rice (avil)
and plantains were to be brought by Olliyur SamadayTalakulattur Samudayam and
Kilodumpurai Samudayam, Major

Karyastas like Tuvvakada Kaimal and Tinayanceryé&lau, Talachennor, Nampis,
Moosad and Nampidis and such bodies like Trikkalduttam, Tacholi Kuttam and
Tacholi Nayanmar. There were more than 250 graygsved in it. Panchavadyam was
brought from the saliya streets at Kozhikode. Thegee twenty Panchavadyam bands
including Arangath Rama Marar Kuttam and Elanir Kaitin Chathunayar Kuttam.



Naduvali managed to hold all sections of the petgdether by allotting to them various
rights and established himself as Rama by receiidaga’'s bow' in their presence.

The increase in the number of temples could be Bgeomparison with earlier
estimates. In 1601, the offerings for the ruletigyasam was conducted in more than
50 temples including Tacharakkavu Ayyappan, Mulanmathkavu Ayyappan. The
number of festivals in such temples also graduatlyeased. These references indicated
the interest shown by the central power in suchersat

Information on the components of temple adminigirelike Yogam, Samudayam, and
Janam deserve special consideration. They werespiidad in the kingdom of Samutiri.
These Yogams consciously intervened in the scidfi@olitical power, which was

shown by the changes in the style of functioninghef Trikkandiyur Yogam. This
element also demonstrated the accumulation of powerahmana familes. While
ceremonies like Uttu, Pooram, Puyam, etc were cotedun temples, they became
family observances in several brahmana and nohledso During 1646 and 1656 A.D.
Atham, and in 1647 A.D. Attathirunal were celebdatath great pomp in the royal
palace. The Patinara Makam after Onam was celebiate654 and 1675 A.D. and
Tirunal in 1654 A.D. In the Sanghakkali, conductienling the Tirumasam of 1675, 23
Chattira Sanghas participated. There were more8Bgreople each in six sanghas, 14 to
32 among the rest. Altogether there were more @@&nchattirar. This Sanghakkali was
held in 1869 also, when the number was reduceesstothan 200. Brahmani Pattu was
held in 1675 A.D., and Teeyattu and Tullal in 180b. These were being held more or
less in brahmana lllams and intermediary noble ésuis this background, the relevance
of writings on ritual, astrology and architecture abvious.

Foreigner's accounts on the spread of trading €giatre available. Some documents also
portrayed the changes taking place in Malabar.Sdrautiri had assigned the supervision
of the port of Kozhikode with Kozhikode (Shahbardéoya. There are clear references
to the appointment of Karyastas

for collecting the tolls from trade in Cerikkal @ More than all these, the 16th century
documents presented a clear picture of the sta@aitbpfangadi. There were separate dues
to Ara (the shop) pura (house) pandiyala (warehoase sea-faring. There were 132
shops in Putiyangadi. There were also five Vazhipalkravellers resting place) for
Kalavaniyan (vessel merchant) and Pudavavaniyath(cherchant). At the end of the
17th century, 140 panam was collected from Paramgadi for channatamukhamnokku,
82 panam from the Mutta Chettiyar of Pallikkal Ratafuvu, 90 panam from
Muttachettiyar of Idamuzhikkal Teruvu, and 46 parfanm the fishermen of Kadalundi.
Money was collected in 6 or 4 panam from Ramanattaik Kadalundi, Cheruvannur,
Kovoor, Munnur, Velimukku, Ariyallur, Chelembra aRé&zhancha Aru. In some places,
shops were built for selling silk. 2 panam wasextd from oil press (Chakku) in six
Desams including Velimukku Chettis. Muslims and [Bfas participated in this trade.
This was a clear reference to the spread of trackngres to interior regions.
Raksabhogam, Desabhogam and Channatham were edlfeatn this region. The
collection was made by the Manushyam and Samudaya&ach Desam. They were



based on the Kilmariyadai in the documents of 183#2 money income of the central
power and regular income of the intermediary noblese also demonstrated by this
situation.

Estimates of the warriors and companions, detéilseopatanayar, and information on
Kulichevugam, and Channatamukhamnokku make it ptessd calculate the number of
warriors under the Samutiri. The estimates giveKaralolpatti also cannot be dismissed
as an exaggeration. Small chiefs, and those whibgeaitions inside the royal palace
also held power and privileges.

The above account demonstrated a situation whereahtrifugal forces increased when
the central power attempted to consolidate and&lése their power through various
means. Trade also played a role in this. Justaatts of Sanketam, Janam, Yogam, and
Samudayam in the case of a temple, trading elena¢sddried to consolidate their
position by Tirumulkazhchas (royal presents) todéetral power. Trading elements
were always interested in the concentration of thedlhis is very clear from the
Tirumulkazhchas received by the Samutiri in 167holg them, presents were made by
Chaliath Marakkayar, Karannur Kuttiyathan of Putigadi, Kozhikode Koya, Kunjuma
Achiyaru (Haji), Putiyaveetil Marakkar, Kurikkaladppila of Tirunavaya, the English,
Kumudavar, Izhavan Raran of Vellarakattucheri, G eif

Panditteruvu, etc, numbering about thirty. A docabfeom Vanneri of 1635 show that
Marakkar (Sea traders) had become powerful enaugbép the ruler and the temple
Yogam in check.

Judicial Forms

The administrative, religious and ritualistic franoek formulated by the central power

of the major Naduvalis became the basic charatteatKerala houses also. Apart from
the ruler and the Brahmanas, several groups iogper strata like Nayar, Nampi,
Nambidi, Moosad, Kurup and Panikkar had their oights, customs and rituals. Several
of these groups had Dwisalas, Chatussalas, NalyKketiakettu, Pathinarukettu, Padi,
Padippura, Pathayappura, Kulichevugam and pataoéyaeir own. They were the
islands of wealth and centralisation of power. ®trsicture created fissures in the central
power of the major Naduvali. Representatives ofaritban 500 or 600 Taravads attended
the functions of Tirumasam and Pazhayarichartiianilakam. The junior members of
these Taravads also came as representatives,imgiinse who held the sixth or
seventh rank. The structure of family hierarchyalss visible here. The loose structure
and shifting characteristics of this period werenifessted in Campus. The ruling powers
declined, Gramas and Mathas of brahmans becamadragd and weak. The local
powers created their own customary, ritualistienfeavork, and this led to conflicts with
the upper strata. Competition among the small Nalisrend major Naduvalis, and fights
between them and foreigners can be inferred frastlurces. Conflicts among sections
of the upper strata, those among the intermediandghose between the upper and
lower classes can also be deduced from certainndects.



The Samutiri fought several times with the ruleMettathunad. In 1678, a prince was
adopted from Vettam to Kochi as Perumpatappu Mttia Two members of the Ayirur
branch of Perumpatappu came with their militia (Rharam) and created disturbances in
Vettam, with the result that even the MamamkantHeryear could not be conducted.
This resulted in war with the help of foreignerat@muttu). It was after this that the
Kovilakam at Trissoor was burnt and the Samutiptoeed the territories upto Kunnath
Pallinadu. In 1667, a patamuttu took place betwbkerSamutiri and the Dutch at
Kodungallur. Kodungallur temple was destroyed lgyButch. During this time Vettath
princes collected their militia and fought with t8Bamutiri. The

Vettath bazaar was destroyed in the process. Wiettaii fought with the Samutiri in
1602, the Samutiri made the ruler of Vettathunatoot three Pariharams (retributions).
The Vettath family gave several houses and paranbine deity at Trikkandiyur as
compensation. During the same year, the Samutisezh Arangottu Swarupam
(Valluvanad) to pay compensation to Trikkandiyunpde. This meant that the practice
of providing compensation to temples prevailingailier years gave way to settling
issues through patamuttu. This was a major chantieeiconflict between major and
small Naduvalis. It could be seen that Vettathuswadl a branch (Tayvali) of Kochi came
into conflict once.

Even if the members of the temple yogam who weadinianas erred, they had to pay
compensation. In 1635 A.D. the Janam of Trikkandiagam, named Mangalacheri,
paid compensation to the deity at Trikkandiyur.sTiangalacheri was later degraded as
Moothath and Elayath. This meant removal from ugbeta, i.e., from the major
functionaries of the temple. Conflict developedasn Trikkandiyur Yogam and the
ruler of Vettathunad from 1603 A.D. When Kanniyattkdumarappan walked through
the main road within the sanketam, the Karyakkal ayars captured him and brought
him before the junior prince of Vettathunad. Howethe prince let him go. Trikkandiyur
Yogam protested against this decision and askecbimpensation. This was the
beginning of the competition that the Nambutiri dogs had with the Naduvali for
political power. The power of the Trikkandiyur Yagaat this time could also be
assessed. Apart from forcing the offenders to gieaey, land and other possessions as
compensation, conduct prayaschittam and publiatgidis guilt (Utharam

Chollikkuka), the practice of downgrading the sbstatus of the offenders from
Nambutiri to Muthath, and later into Elayath cobklseen in 1603. Caste rigidity had
already taken its roots. In 1760 A.D. all the bralmias in Panniyur Grama were
downgraded into Musad, and later were reinstatédaasbutiris. For this change 32000
panam had to be paid as compensation to the Kaaburing the 18th and 19th
centuries, issues like walking through forbiddeads, polluting tanks by touching them,
and entering into temple sanketas became mordevigihe stipulation of committing the
offence to the deity of Trikkandiyur and paying qmmsation also to the diety should be
noted. In 1631 A.D. certain decisions were takethieyWanneri house without the
consent of the God at Trikkandiyur, i.e. without frermission of Trikkandiyur
Sanketam and Yogam. This indivisibility is simitarthe indivisibility of Rama and the
ruler in Ramayanam Kuttu. It is in this



background, when different power centres tried évga themselves with God to
increase their power, that the Bhakti of Ezhuthadsscame relevant. Ezhuthassan lived
near Trikkandiyur.

The practice of continuous intervention in all aeitkes by Trikkandiyur Yogam as a
parallel centre of power was not an isolated ewafiten a temple centre grew in
economic scale with their ritual offerings, festsrand retribution for offerings, there
was a tendency to make determined moves to shéteadgpower.

When the expansion of these parallel forces toakepht one level, there was continuous
conflict between people who belonged to these grolipe major Naduvali centre tried
to control, replace and destroy those who weremthteir good books. Historical
documents give a stream of evidence for these éwdencies. In 1639 a house in
Alathoor Desam was destroyed and a part of rajadrinogas carried away. The
Kulichevugam, Nayars of Elamparakottathu Swarupanost against this.
Elamparakottathu Swarupam is a family called Maidl&a#niker. The forces of the
Swarupam encountered the miscreants, stabbed th@for@ibly took away their
weapons. Kodappurattu Muthathu, and other manushgame upto Kannampuzha, in
order to take revenge. By then Eramangalattu Namlantd other Nambutiris took the
side of Elamparakottam. The issue was finally nestbiwhen as per the Samudaya
Mariyadai of Kilur Thottiyum Valarum was placed beg Annamanada temple and
properties were given as compensation. Very impogacial institutions were indicated
when mention was made of the transformation of kloils into Swarupams,
intervention of the Namputiris in such matters,slon of rajabhogam, importance of
Kulichevugam, the relevance of Samudayamaryndatlagayment of landed property
as compensation. A number of new Swarupams gatlegength like Karingampalli
Swarupam, Elamparakattu Swarupam, Patiniarruksithrupam, Velutha Tayvali and
Karutha Tayvali. A group of arbitrators called Eganappeared during this period. Two
Kalagappuras of the Matha where Mangat Achen wasrgf, were destroyed by
Nadaviledattu Nambutiri, who paid compensation702 A.D. For the destruction of
Kalagappura Erattiyur Mangalappalli Namputiri anmattyur Unni paid compensation of
52 achchu and other properties. During the samegearompensation was paid for
destroying Pallath House, Karippicheri house, PastmKuzhikkat House and House of
Kizhakke

Madath Potuval. Houses and Kalagappuras had bett@entres of administration and
ownership. During 1565 A.D. Mangalappalli Nampuéind Kilumana Namputiri
guarrelled over the question of properties of Mecharavad. They sent manushyam,
and destroyed each other's houses and exchangesl Glbe issues were resolved by
dividing equally the Taravad properties and the kakkattam. Kilumana Nambutiri
received Taravad property, Mukalavattam that thevad controlled in other areas,
Samantha Urayma in Vellapanad and Kayyenur Settie(kadiyirippu). This indicated
a new situation when constructing a house meargdioiating the Janmam and the rise
of a number of houses of this kind. The quarrelet@ways been about houses, garden
lands, paddy fields and other rights. In 1665 Alflikattu Namputiri placed an Ola
before Mangat Achen to undergo the ordeal of Vitktku at Adoor Vatilmadam. A



prayaschitta took place at Adoor in 1663 for coningtan offence against brahmanas.
The Viralmukku (dipping a finger in boiling oil) deal took place at Valayanad and
Varakkal in Kozhikode also.

Lokanarkavu temple, where Raja of Kadattanadu tadJtalar, conducted Aratt festival
in 1600 A.D., apart from normal temple rituals. &/ rituals and ceremonies like
Panchagavyam, Nalamvilakku offering of raw meatathikittu Kalasam, Triputhari,

lllam Nira and feeding as well as lighting a lamghe month of Karkatakam were being
conducted regularly before 1600 A.D. For this, ntous Taravads including Ravari
Nayars, granted house sites and parambas to tipdetelralat Koman and Tacholi Devan
Chandu appear among them. More than forty actsmfpensation (Pizhai Dandam) took
place between 1595 and 1700. The compensatiortg#ie@ temple included house sites,
Parambus, fields, and cash either as Janmam amaslee Here, there is no evidence for
Samudayam or Yogam. However, the accumulation altivén the temple, and the
participation of more than thousand Taravads is pnocess could be seen. Orkatteri
Nambiar, and Manikoth house paid compensation aktieres. Kaipalli Kannappan,
Tacholi Nampi Kurup, and Kunki Amma also paid fin€kere is no mention of the
Uralar of Kadattanad. However, the quarrels betwikege Taravads for fields and
garden lands and the resulting Kudippaka (blooddguaould be gathered from the
Northern Ballads. These events took place centaahd the temple, the stipulations and
decisions followed the general trend.

Documents mentioning adoption into the familes afakkal Talachennor, Chalappurath
Nayar and Mangalasseri Elayath, indicated the

guarrels that certain Taravad centres had witlcéméral power. The major feature of
such adoptions was the exercise of authority byémtral power. Undesirable elements
were removed and power rights were vested withetlndso were subservient. In the
stipulations regarding transfer of property, thagiice of Polichezhuttu every twelve
years gave the Talachennor and Karyastas suclphdt They were all purposeful
displacement of power. When an adoption took pla@®rtain share of the control over
large tracts of lands came to the Naduvali. Thizedure could easily result in conflict.

In 1676 A.D. Tarakkal Unnikitta Menon was appoingthe inheritor of Ittunni Rama
Menon on the demise of the latter. Tarakkal hoaseived further rights and authority,
and the ruler had financial benefits. First theatayder read, "as enjoyed by Ittunni
Rama Menon", later it was changed to "as enjoyethbyredecessors.” This change was
explained away as due to the observance of Pulaltintouchability) on the demise of
the junior Tampuran and hence the Karyakkar coatde consulted while giving the
order. It is clear, however, that the presencearfyistas had become essential in issuing
such an order and the rights "as enjoyed by thegoessors” was confirmed. Major acts
of the ruler were thus being clearly dominatedh®yKaryakkar. In 1605 A.D.
Unnichunda Nambiar, who held the title Peruvend&kiKizhakke Nambidi was
adopted into the family of Venganad Nambidis (Rdj&ollangode) and anointed as the
ruler, after removing Cheruvalli Asharimar who Heedd this position so far. Here



through adoption, one family was removed from powed another family was given the
right.

Mangat Achen sold an elephant in Kozhikode to Simetti without the knowledge of the
Samutiri and without paying the necessary amouttieédlovilakam. This was in 1583
A.D. The Naduvali ordered digging up Melapattu Viedaeld by Mangat Achen. In 1762
A.D. the instructions given by the Samutiri to Tkk@l House to resist the outrages
committed by Kavalappara Nayar was rejected byfiravad and the head of the
Taravad shot at the forehead of the Samutiri. Tdr@Kkal house was destroyed and dug
up, Talachennor of Tarakkal was called up and hhbkeleath. The members of the
house raised a banner of revolt against the Samuatit709 A.D. the ruler committed
atrocities against the household of apathated?aoiiyur Gramam. Payment of varam to
the temple was being disrupted by the interventiotme ruler. By 1781, the power of the
Samutiri had become extremely weak. The major feattithat time was the efforts to
gather strength by the ruler of Tiruvitamkur.

Revolt of the lower classes gathered strength duhis period. In 1709 A.D. an adiyar
woman called Ceethamma destroyed and burnt theebaihathukurup, Koru
Panikkar, Itti Raman and haystacks belonging tch&wanur Elayedathu Nambutiri, who
was her Janmi. Ceethamma was caught and handetbaberroyal servants
(pandaram). Namputiris and children of Appathillesere forcibly captured by the
Naduvali. Unlike the previous cases various pungtisiand forms of excommunication
like smartha vicaram, sending out of the casteyllitkiku, ban on assemblies, etc.
became widespread at this time.

Conflicts began to develop among various groupsiilen having a fixed income,
merchant groups, warriors, Yogams, Samudayams, dhg@am, Swarupam, junior
princes, small Naduvalis, Kulichevugam and noldes] between them and the Naduvali
power by the 16th century. The strength of theses gradully increased, conflicts
became intensified, and protests from below begatevelop by the 18th century. These
forces were at the bottom of the formation and geartaking place in Kerala culture
during this period.

Patterns of Everyday Life

In the previous sections, an effort was made tove¢agether the main strands of Kerala
culture in the background of original literary werlscholarly works and certain social
factors, and to give a general view of the politisacial and economic relations that
gave rise to these cultural forms. There were séweittural units that existed in
association with these major cultural streams. Suoee of these units could be
discussed in order to make the analysis more cdmpsave. The symbols of nobility and
feudal power that appeared in these forms coukkbea as instruments of sanctification
and legitimisation of power.

The formation of family hierarchy in matrilinealif families could be seen in the
attribution of hegemony to the Karanavar, with tiephew (Anantharavan) in a



dependent role. In the Talikettu (nuptial) ceremdioth the Naduvali and brahmana was
essential for sitting on a grassmat, participatibalephants in processions, beating of the
drum, bursting crackers in temples, etc. Men anthero of the castes from Nayars
downwards, were not allowed to cover their chesanvshirts or put on a head-dress.
This process had not only the element of alienatiogien but also the alienation of
intermediaries as the lower class. It has beenrebdehat in the case of dress, the
manners

followed by certain tribal groups provided the miodée sanctification and controlled
performance of Kalamezhuthu and songs, Vavubalirgnamcestral rites might be an
instance of integrating the tribal elements in® tainstream. The story that Parasurama
brought Deva, Gandharva and Rakshasa women asrtottsbrahmana boys and that
Nayars were their progeny also did the sanctifyiiglk. The same implication could be
seen in the story that Nayars were Sudras who geaoied the brahmanas brought by
Parasurama. This group got the right to mingle wWithupper class reference society.
Mention in the 18th century work, Krishipattu tiRdrasurama instructed the brahmanas
on the principles of agriculture was obviously amoe to consolidate the hold of
brahmanas on agriculture in a period of crisisednal connection established between
agriculture and astrology were also models of alaiprocess. Similarly Kalam, Kalari,
and ankam were sanctified, legitimised and broughbbnsonance with feudal power.
Profession of a warrior, martial skills, and conip@nts became a controlled affair. A
female deity (Bhagavati) and associated ritualstegieven for Kalam. This was a
method of regulating the granaries. Several forkes\elakali, Patayani, Valeru
(throwing swords), Kunthameru (spear-throwing) dndninmelkali (tight-rope walking)
were integrated to the temple Sanketas. The presd#ridattukizhi in ankams (duels)
ensured the sanction of royal power. The role afiNali in adoptions was clear from
Dettukazhcha. The process of reduction of poweed)rhanisation, sanctification, and
legitimisation, characteristic of upper class refee society could be seen in the customs
and observances considered typical of Kerala.

The presence of these factors are evident in th®wasual arts also. Among the popular
musical instruments in India, Chengila and Elatima¢atered into the Sopana music in
Kerala temples and Kathakali. Other instruments @henda and Thayambaka also
became important. Panchavadyam included in theHaamahasabdas prescribed by the
Natya Sastra of Bharata, although appeared inwvaparts of India, acquired its purity
and ritualistic form in Kerala. Edakka, and Timalequired this status separately. Some
of the indigenous ragas of Kerala entered not Bulyu and Kutiyattam but with some
changes in their rendering entered Kathakali aédsbtapadi and Sopana music have to
be noted in this respect. The transition from tirens of dancing outside the temple
premises, mentioned in medieval Manipravala wak$/ohiniyattam also should be
noted. Temple architecture was considered sacralll iaspects. Tantrasamuccayam and
shilparatnam revealed this relationship perfecyiwural paintings also showed this

tendency. In all these cases the tendency to datentine art forms in local and
neighbouring regions into the Kerala cultural atptese could be seen. In these respects
Kerala functioned as a centripetal force.



The medieval period saw the Jaina and Buddhigjiogls being rendered irrelevant. The
Saivite and Vaishnava religions had been integritele village and temple centres of
Kerala somewhat earlier. The same transition tda&epin the case of Jaina and Buddhist
religions also. The Brahmanic culture of Kerala \wespared to assimilate various
elements of these religions, including the natdr@wa, nature of offerings, festivals and
methods of temple construction. The Manipravalan®mtroduced by the Jainas were
accepted in all South Indian Languages and gawsvanmethodological awareness to the
Kerala poets. The Kerala language and culture waam@ped in its sphere of influence.

In the case of scholastic disciplines, Kerala bexarentre of attraction in Astronomy,
Ayurveda, and Mathematics. The importance that »gda gained through the eight
families of physicians (Ashtavaidyas) had not tagkate anywhere else. A special
programme of adapting medicine to the resourcé&eadla and preparing drugs
developed. These families belonged to the groupdaafss and Nampi. Vaidya Matham
who was the physician for the Yajnas was a NambMayaskara Mooss was the court
physician of the Raja of Tekkunkur, Chirattaman B®of Tiruvitamkur, Pulamanthole
Mooss of the Samutiri and the ruler of ValluvanBdzhanellipurattu Mooss of the
Samutiri and Kuttancheri Mooss of Kochi. They walleconnected with the temples
dedicated to Dhanvanthari. New innovations in Agdla also developed in the Kerala
atmosphere. Astronomy developed in relation withiddta and Mamankam festival at
Tirunavaya. The growth of Mathematics was in relatio astrology which gained purity
and sanctity and received the protection of thersulHastalaksana deepika was written
taking into account the dance notations of Kergjlke @lthough it also incorporated
elements of the Great Tradition like Attaprakarard Kramadipika. Its relation with
Kathakali should also be noted. Another importaotknof this genre, Balaramabharatam
was composed in the 18th century. It should be imeed that in the case of physical
culture, the major originating point was the noatmana group. The new areas
developing in physical sciences are amazing. Timelmahmana tradition provided the
vital thrust for the little tradition to branch dfiom the Great tradition. The non-
brahmana intermediaries also could

develop a secular tradition in physical sciencesala culture had extra ordinary
achievements in this field.

A centripetal force that attracted the Pan-IndiaeaB Tradition, cultural traditions of
nearby areas, and local factors was already strengtl in Kerala. Although Christianity,
Islam and Judaism developed during the medievabgevery few among their traditions
were accepted into this structure. Christians spre#he Tiruvitamkur area, Jews in
Kochi and Muslims in Malabar. During the medievatipd, they tended to concentrate
in the coastal region connected with the coastabkpad trade. They only gradually
entered the interior regions. Among them, the Jeviact declined. Others sought the
protection of the Samutiri and the ruler of Tirawitkur. Although these sections were
related to the expansion of trade and monetisatitioh had wide ranging impact on the
Kerala culture as a whole, they were assimilatdy iora limited manner. The canon of
the Synod of Udayamperur prohibited christians femoepting local customs and ideas.



On this basis, they began to indulge in proseliftisaand the composition of grammar
and language works that would aid this processvithaatakam itself was composed by
the priests and was the visual presentation ofestérom the Bible and other Christian
lore. The atmosphere prevailing in the culturahfation, which prevented a give and
take process with such trends also excluded sugbr in@ovations like Hortus
Malabaricus, Varthamanapusthakam, and the intramtuct printing. Conflict prevailing
among Christian groups also should be mentioned.f@indal power also did not attempt
to give them a major place in the execution of adstiation. The loss in credibility
incurred by the activities of the Portuguese, tlwech and the French may have been a
reason for this. The major reason was the lachtefést shown by the Naduvalis and
religious leaders. In this respect, Islam enjoyetddn privileges. The special attention
given by the Samutiri to the Muslims of Kozhikodelaheir cordial relations in the
spheres of administration, commerce and ritual lshioe noted here. Like the common
interest of driving out the Portuguese, a commaerast developed in trade and
commerce also. Kozhikkottu Koya enjoyed privilegel @osition in Mamankam and
Pattathanam. The Naduvali also made him the Shatl@af Kozhikode who was the
absolute controller of the trade being conductedethThe call to fight for the victory of
the Samutiri appeared in the earliest Muslim PatippKozhikottu Koya was honoured
by making him one of the major companions (Akampeutien Samutiri entered the city
of Kozhikode. These provisions began to be abaralong by the end of the 18th
century.

Although the Kerala culture was assimilated by Migpgulture and literature, the
reverse process, that of the assimilation of Muslutture among the other sections did
not take place. Evidence of assimilation in litaratis seen in Sarkeetu Pattu,
Kalapoottupattu, Patappattukal, Pakshipattu, Agfghndaya Pattu, Vasoorimala
Kirtanam, Nerchapattu and Angadippuram Pattu. Maplso could assimilate several
customs and rituals. It is, however, well knownt tle@en the pan-Indian Great Tradition
was reluctant to assimilate foreign cultural eleteeh was stagnant and degenerate to
that extent. This element also prevailed in théucal atmosphere of Kerala. It was only
after 18th century, when the Naduvali rule anddbminance of noble Taravads declined
that the foreign cultural elements ceased to bthanaa to the Kerala culture. The
vocabulary of Kerala language and forms of proseveld relationship with foreign
elements even earlier.

Summing up

In the above discussion, the course that Keralai@took during the medieval period
was being traced with reference to the extent andas in which they were reflected in
the literary tradition. In order to examine thedes that gave shape to these changes,
general knowledge regarding the development of lddrstory and special knowledge
on Malabar was made use of. Hence the perspetidnas been developed is liable to
be partial. If one studies the general principliefeodalism and the concentration and
arrangement of the originating points of Keralarbture and art, these partial remarks
could be seen as providing a general frameworkh@icultural formation. Malabar
region seems to be the originating point of manghese traditions. Samutiri was the



major Naduvali in Kerala from the 15th to abouethcenturies. The impact of this
central power was visible in the region from KotthKolattunad. Hence, the effort to
minutely analyse the local trends in this regiorsinot distort the general picture of the
cultural trends throughout Kerala.

There is continuous conflict among the royal poweiesthood, and nobility. The
struggle to gain a share of power and produceeofahd is a general character of these
social forces. Trade was the fourth componentdppeared among them. Although there
were variations in the form and content of thesemonents, the objectives and the end
results were the same. Power was acquired by tHevddi, junior members of the royal
family and their representatives. The central malitpower and the nobles, priests, and
warriors who were dependent on them formed a tdbieal reference society, and a
courtly conservative section who had absolute ppemerged in this process. This
model began to spread and in course of time, &velawidespread reference society
developed. This reference society which spoke @ineedanguage, had the same life style
and the same tastes led the region into a definitaral plane. The gradual weakening of
this reference society resulted in ruptures in ¢hisural formation and gave rise to the
ascendance of the intermediaries and lower clagbesthree centuries from the 15th
century saw considerable activity from these fagtas far as Kerala was concerned.
There may have been changes in details or in thespiphical aspects,

but the process of cultural formation was guidedhayinterplay of these factors.
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